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Infodisplay tells you everything you need to know. 
Truly automatic, self-adjusting thread tension for 
perfect embroidery and sewing. 

e Reduce, enlarge your design to fit your project. 
Mirror image and rotate design with the touch of a 
button to create new looks. 

Touch button stitch selection—inspiration at your 
fingertips. 

Front drop-in bobbin—easy to insert, easy to use. 
Speed control with full piercing power. 

Adjustable presser foot pressure. 


Husqvarna Viking Iris — : 
Sewi ng & E Mm broidery : Three built-in thread cutters. 


Pre-programmed applique. 
Made in Sweden. 
Much, much more. 


Machine 


©2003 VSM Sewing Inc Husqvarna and Viking are registered trademarks. All rights reserved. *No prior sales. Limited time only. At participating dealers only. See store for details. 
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Bobbin Lace Thread. Purse 
Contact us for free Sout informations 
JOIN US Toll Free 1-888-222-4523 : 
as we celebrate our first BagLady Press ) 
TWENTY YEARS! Evergreen, Mp Foals : 


Be a part of the best sewing ‘Fax: 1-303-670-2179 www.baglady.com 


show in the nation with your 
favorite vendors and 
materials, and celebrity 
guests. 

SHOW OPENS February 
26, and runs four days 
through February 29, 2004. 


For more information on, call: 
Washington State University 
Conferences & Professional 
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Programs: 253-445-4632, It's gorgeous... | 
or visit us on-line at: it's Swiss Embroidery 
Wwww.sewexpo.com A 
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Everyone Can Have Jeans That Fit 
Here's how to alter the pattern 

Online extra: A video of the author putting a fly zipper into 
a pair of pants 

by Sandra Betzina 


The Magic Yoke 

Roll up the fronts and back inside the yoke for a finish with no 
visible stitches 

by Linda Lee 


Measuring and Marking Tools 


22 tools that help you fit and finish garments 
by Mary Roehr 


Crushed Velvet: A Do-It-Yourself Guide 


Use your iron to enhance the texture and bring out the color of 
this elegant fabric 

Online extra: A video of the author crushing velvet 

by Christine Jonson 
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Line and Underline in One Step 

A speedy assembly method puts together all garment layers at 
once, and conceals all the seams 

by Shannon Gifford 
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How to Sew with Boutis Provencal 


Special construction and finishing techniques make it easy to 
work with this quiltlike fabric-they work on other double-faced 


fabrics as well 
by Marie Yolande 


46 Tips for Sewing Special Occasion Garments 


From the Professional Association of Custom Clothiers 


Fabric Floribundas 


For the fanciest finery—or informal charm—these silk blossoms give 


Mother Nature a run 
by Rachel Kurland 


Skirt Godets Make Sleek Hemlines Swing 


For flair, flounce, and fun, insert triangles of fabric 
by Sandy Scrivano 
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Sandy Scrivano (“Skirt Godets Make Sleek Hemlines Swing”) has 
many interests, and pursues each with gusto. She started her career 
as a Clinical chemist, then when her twin sons were in grammar school, 
she started her own clothing business, specializing in leather 
garments. At the moment, Sandy is focused on teaching and writing, 
and is still enjoying the results of all the stamping, stenciling, and 
embossing she did for her latest book (Creative Surface Design, 
Taunton Press, 2002): every surface of her northern California home 
sports unique embellishment. With the inside of her home decorated to 


her liking, Sandy plans to next take on the great outdoors with her most cherished possession, her 
very own Rototiller. Besides creating a big vegetable garden for her family, she’s also volunteered to 
till Tor her neighbors...any excuse to take the machine out of the garage. 


Rachel Kurland (“Fabric 
Floribundas”) was three 
years old when her 
mother taught her to sew 
on a borrowed treadle 
machine. Rachel's 
grandfather tailored 
clothes for the mayor of 
Boston, and her grandmother did the handwork on 
his suits. As a girl, Rachel sewed period clothes for 
her dolls instead of playing with them, and 
eventually earned her M.F.A. in costume design. 
Rachel is a member of the Professional Association 
of Custom Clothiers and United Scenic Artists, 
Local 829. She splits her time between regional 
theater and her home business, specializing in one- 
of-a-kind custom wedding gowns. 


Shannon Gifford (“Line 
and Underline in One 
Step”) is a natural- 

born teacher who has 
accumulated years of 
experience and sewing 
techniques to share with 
her students. She's 
worked as a costumer 
for theater and film, and for 16 years, operated a 
custom clothing business, focusing primarily on 
special occasion and bridal gowns. Currently, 
Shannon teaches live and online, at www.sensible 
sewing.com, and is the virtual expert-in-residence 
at www.tabricclub.com, where she answers 
questions from across the country. 
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Mary Roehr (“Measuring and Marking Tools”) has a 
degree in clothing and textiles, apprenticed with an 
English tailor for two years, and learned all about 
measuring and marking, along with the best way to 
use the common and specialized tools used by 
professional tailors and pattern drafters. In addition 
to drafting patterns for many designers, Mary has 
operated a custom tailoring and alterations 
business for over 30 years and authored six books 
and a video, including Altering Women’s Ready-to- 
Wear and Altering Men's Ready-to-Wear. 


Christine Jonson 
(“Crushed Velvet: A Do- 
It-Yourself Guide”) has fond 
memories of her mother’s 
career as a dressmaker to 
the cream of Detroit 
society. But it wasn’t until 
she was well out of school 
that it hit her—she wanted to design clothes. She 
opened the Yellow Pages and discovered a private 
fashion academy, where she subsequently studied 
patternmaking for four years. She also announced 
that she wanted to join the family business. Over 
the next decade, she and her mother maintained a 
thriving relationship as partners in sewing. In the 
1980s and 90s, Christine designed her own 
wholesale garment line, with showrooms in LA, 
Chicago, and Atlanta, and ran a retail boutique, 
which finally came to rest in her sewing pattern 
and fashion fabric business, Christine Jonson 
Patterns. Velvet was her least favorite fabric to 
sew, until she discovered the art of crushing it. 
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ATTENTION 


Janome Embroidery Machine Owners, This One Is For You! 
Join us for the annual Sew Easy Embroidery Retreat with renowned 
educators; Kaye Wood, Walter Floriani, Mary Jo Gable and Linda 
McGehee to name a few. This is the only retreat available, and 
geared specifically to Janome sewing machines. 
March 27-March 31, 2004 at the Reno Hilton 
To receive an information package 
Email: seweasyretreat@sbcglobal.net 
Phone: 408-295-6901 
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www.quiltingbee.com 






264 Castro Street, Mountain View, CA 94041 
650.969.1714 or 888.QUILTER 












Premier Quilt Store 
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--Bargain-* 
1 Books | 


j America’s biggest catalog selection!) 
@ Save up to 80% on current books, recent 
overstocks, imports, reprints. Hundreds of | 
new arrivals each catalog. \ 
@ Needlework, Arts & Crafts, Gardening, 








dye painting with Rit on silk, wool, cotton 
heat set in a microwave...quick, fast, fun! i 
cool water wash with mild detergent i 





Home Decor, Cookbooks, much more. qj 

T ®@ You'll love the savings on a wide selection 
Pre IN@ Now in 1 Ib. sizes! i of new releases and best sellers, as well! i 
Unie ver Bestfoods ] Free Catalog: | 


1437 West Morris, Indianapolis, IN 462214 
317-231-8028 
www.ritdye.com 


1-800-677-3483 
Edward R. Hamilton, Bookseller 
532 Oak, Falls Village CT 06031-5005 


as www.erhbooks.com/fsm ua 
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Part of the tun of editing /hreads is our 
opportunity to participate in the sewing 


community. We do this of course through 
these pages, but there are other ways we meet and talk 
with sewers like you. We attend numerous sewing shows 





around the country: Sewing & Stitchery Expo, American 
Sonic Expo, and aongeal Sewing & Quilt Expo, to name a few. On our Web site, 
www.threadsmagazine.com, we not only have a library of past articles, video 
demonstrations, Online Extras that complement current articles, and a searchable 
Index, we also host two discussion boards: Gatherings and Creative Machine 
Newsletter, where you can chat with other sewing enthusiasts and exchange 
tips, techniques, and advice. You'll find an Index to our current advertisers on the 
Web site, too; it includes links to their sites, making tt easy to shop for everything 
from machines to fabric to notions. 

We also get to know you through our annual readers’ fashion challenge, Inspired 
by Threads. You can see the inventive and excellent work of this year's winners on 
pp. 80-84, and photos of all 22 finalists are on our Web site. Look for an an- 
nouncement about how to enter the next Inspired by Jhreads in the upcoming 
April/May issue—you have until the end of July to show us how issues No. 109-114 
have inspired your sewing. We'd love to hear how we've helped, challenged, or en- 
hanced your sewing experience, so please write to us: by post at Threads Letters, 
PO Box 5506, Newtown, CT 06470-5506, or via email: th@taunton.com. 
Carol Spier, Editor 





Help for a new sewer 
I took a beginner sewing class a few years 
ago, and I have been learning more and 
more ever since. Threads has so much help- 
ful information and so many ideas that 
I can use. I keep the magazines around so 
I can try out the more adventuresome ideas 
as my skills grow. 
I would like to 
ask for some ad- 
vice. I recently 
completed a couple 
of little girl outfits— 
a jumper and a je" 
dress. They were 4 
made of rayon that 
easily frayed. After 
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just a couple of washings, the seams began 
to come apart. What can I do to prevent 
this from happening again? Did | simply 
choose the wrong fabric? 

Cassandra Scott, Canada 


The editors reply: Many 
fabrics ravel if left 
unfinished. There 
are numerous ways 
to prevent this, 
here are a few 
>. suggestions: 
The quickest is to 
serge the seam _ al- 
lowance edges before 
or after sewing the 
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From America’s | 
Largest Quilt Shop! | 


| Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
J name & address today! Your catalog will be i 





mailed without delay. Send to: 


Reepsake Quitting, 


Dept. TM 
Route 25B, PO Box 1618 


I 
l l 
l I 
i Centre Harbor, NH 03226-1618 I 
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Woven Labels 


Design your own 100% woven label 
In quantities from 36 labels, starting at $21.00 
Your Name Is Woven NOT Printed 
A wide selection of background 
and lettering colors 
















Soft woven edges 
Special prices for 500 - 1000 
Free full information pack and el 


Able Labels of Iiras Mf 
1164 Mallard Marsh Drive, Osprey, FL, 34229 
Telephone: 941 921 3293 
www.ablelabels.com 
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TAKE A LOOK AT OUR HUGE 
SELECTION OF SEWING NOTIONS 
| Thread * Tapes & Braids * Zippers * Buttons * Velcro | 
Buckles * Rings * Snaps * Scissors * Rotary Cutters 
Needles + Pins « Pens & Pencils » Chalk * Magnifiers 
Rulers * Tools * Organizers * Thimbles * Frogs 
| Pin Cushions * Adhesives * Templates * Books 
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View these brands and many more at NotionsMart.com 
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Martha Pullen’s Internet Machine Embroidery Club 2004 


Join Now & Download 2 Antique Alphabets 


Redwork & Full-Color Antique Quilt Alphabet Reproduction-1920s 


You Will Download... 


e Two Antique Quilt Alphabets -circa 1920 
(1 Full-Color & 1 Redwork) ($180 value - 4X4 
and all formats. Download when you join.) 


¢ 26 Designs This Year! (all formats) 
e Atleast one design each month 


e 23 (4x4) designs 


e 3 (5x7) designs, split for smaller hoops 


¢ Discounts on new Martha Pullen embroidery 
CD packages. Regular price is $90; IEC members 
discounted price is $54 + s&h. 


e Monthly Antique Pictures, poems and articles 


¢ Monthly discounts on fabrics, laces, or books 


“Membership is yearly from January 2004-December 2004. 


Cost is $59 per year ($315 value) 


Sign up online at 
www.marthapullen.com 


Go to www.marthapullen.com for complete details 
on internet machine embroidery club. 
For more information call 800-547-4176, ext. 104. 
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RTT ALS comes 


Ce ee oe ee ee 
On the road 


Threads will have a booth at the show 
listed here. If you attend, please stop by 
to say hello. 


Sewing & Stitchery Expo 
Western Washington Fairgrounds 
110 9th Ave. SW 

Puyallup, WA 98371 
www.sewexpo.com 

February 26-29 


For a free, one-day pass to the show and 
an invitation to join the Threads staff 

in a roundtable discussion on Saturday, 
February 28, call 800-926-8776, ext. 3549. 
Passes are limited to the first 20 callers. 
Please join us. 


pieces together. If you don’t have a serger, 
use a zigzig or other utility stitch on your 
machine. For sheers and fine fabrics, make 
French, flat-felled, or Hong Kong seams (see 
“Basics” in Threads No. 98, January 2002 for 
an explanation of all three). Or try Kenneth 
King’s techniques explained in “Sheer Seams 
and Edges,” Threads No. 106. 


















THREADS 


Next project: bustier wedding gown 
What great timing your Oct/Nov 2003 issue 
had. I particulary enjoyed the article “Bon- 
ing up on Bustiers” as my daughter will be 
getting married next summer, and I'll be 
using these techniques on her dress. Thank 
you for its timeliness. One question remains 
however. Where can I find patterns that are 
suitable for using these techniques? There 
doesn’t seem to be much available in the 
typical fabric store patterns, and I haven't 
been able to find anything online. She wants 
an off-the-shoulder dress, but I can’t find 
any off-the-shoulder patterns that I can alter 
into the style that she is looking for. 
Thank you for continuing to provide such 
quality/useful articles. I can hardly wait for 
the new issues to arrive at my door! 
Jane Sellers, Lafayette, Ind. 


The editors reply: Without a sketch, we can’t 
make specific suggestions. But if none of 
the bridal or bustier patterns appeal to you, 
consider starting with an Elizabethan, Ante 
Bellum, or Victorian gown pattern—look 
in the costume section of the Butterick, 
Simplicity, or McCall’s catalogs. Or try a 
Vintage Vogue pattern. 


Threads enlightens. . . 
I have never read an issue of Threads that 
did not in some way enlighten me. No mag- 
azine compares to it. I read the last article 
first, as I love the personal spin on sewing 
_ from each contributor. The “Basics” section 
is great for sewing teachers. The writing 
style and quality rocks. The pictures are 
usually clear, the graphics worth 
every pretty penny. And I love a mag- 
azine that is willing to print com- 
ments “to the contrary.” 
Some of my favorite articles were 
those that dissected the work of 
famous designers like Vionnet, 
Calvin Klein, and others. Oh, 
and not to be left out are the 


ae 
toy fied 


articles that share trade 
secrets, like the awesome 








series on slipcovers. Wish I had that when 
I did a friend’s sofa eight years ago. 

Posted on Gatherings, 

Becks, New York City 


and cures sewing slumps 
Recently I have been in a deep sewing slump, 
perhaps due to the lazy summer months, 
but whatever the cause, I have been cured. 
Today I received the Dec/Jan 2004 copy of 
Threads, and oh, my, what shall I start on 
first? Tuck fabric on a grid—wonderful, vel- 
vet appliqué—great, and oh, yes, skirt flap- 
ping, how apropos for the holiday season. 
Thank you, Threads. Now show me an article 
on how to make extra hours in the day! 
Doreen Boyer, Sequin, Tex. 


Multistep applique stitch? 

I see in Threads No. 110 that there is some 

velvet appliqué done with a multistep 

zigzag—does anyone know what this is? 
Kimberley Dierdorf, Yuma, Ariz. 


The editors reply: The stitch referred to is a 
zigzag for which the machine takes three 
stitches on each angle of the zig and zag. 


Threads abbreviations key 


CB center back 

we sometimes CF center front 
abbreviate S.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 


To save space, 


Photo: Jack Deutech; haw and makeup: Syhee Pichler: drawings: Carol Ruzicka 
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Quality Materials/Same Day Shipping 


for all your machine embroidery needs 
- Threads + Scissors/Nippers + Backings - Denim Ties/Shirts - Needles 


a OT’s EMBROIDERY SUPPLY sss | 


P.O. Box 484, Macedon, NY 14502 pe 
) www.ots.com 
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EVERYTHING YOU EVER WANTED 
TO KNOW ABOUT FABRIC 


JULIE PARKER'S FABRIC DICTIONARIES HAVE 
REAL CLOTH EXAMPLES OF SILK, COTTON, WOOL 


SECURE ONLINE ORDERS 
DETAILED INFORMATION ABOUT ALL THREE BOOKS 


Dept. 102, PO. Box 15378 «. JO 
Seattle, WA 9811S Rain City 
Publishing 
EE 


PHONE: 206-527-8778 
www.raincitypublishing.com 
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low heat Daylight bulb 


strain when working for longer hours. 


optical « 
5! 





on 1-866-329-5444 or visit our website 
www.daylightcompany.com 


daylight. Anything else is just a lamp 





- the bigger and brighter 
of making sewing easy 


Table Top Lamp has a high 


(100 watt equivalent) this gives perfect color matching to help 
create beautiful sewing projects, as well as reducing eye 


. Supplied with 
i removable, | 


flexi arm 

SO you can see your | ‘ 
intricate sewing projects \ Ces 
more than ever before. j 


For more information please contact The Daylight Company — ’ 


WWW.SYFABRICS.COM 
Up to 75% Below Retail! 


Silks, Velvets, Velboa Furs, Satin, Fleece, 
Chiffon, Organza, Brocades and many more... 


$5 Off first purchase of $50 or more! 


(enter coupon code: Threads) 


Oo” SYFabrics - 213-445-2670 
PO Box 191201, Los Angeles, CA 90019 
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is a kid's fashion magazine 
for those who love sewing! 
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Fag On our website you can browse through 
q Lea all issues, SUBSCRIBE to your own 
+3 designs for ladies in each issue Magazine and print out FREE PATTERNS. 


ww.Ottobredesign.com 
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Tips | 


FROM READERS TO READERS 


Recording 


bolt-end information 


| carry my digital camera with me when 
fabric shopping. After I’ve made my 


MACHINE WASH WARM WITH 
LIKE ogee NORMAL CYCLE. 


TU TitLjine CS i j 


1 NE DRY. 


USE WARM taccey' BL EACH NEEDED, 
USE ONLY NON-CHLORINE BLEACH. 


DO NOT DRY CLEAN. 





selections and before taking them to the cutting table, | take a photo of the information on the label at 


the end of each bolt. | fold the fabric up over the top of the bolt, so the right side shows above the label, 


and capture the pattern and color of the fabric in the shot. | have an inexpensive printer that makes 4- by 


5-inch color prints from the memory card without the need for a computer. This makes a great fabric 


collection reference file. 


—Fred Shultz, Burtonsville, Md. 
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Make your own 

skin-tone interfacing 

I dye 100-percent cotton or silk 
fabric using Dylon cold-water 
dye to cover shoulder pads or 
interface facings for any white 
garment. Both café au lait or co- 
coa brown shades work better 
than any ecru, tan, or tea dye. 
They are dark and yet have a 
softness that fades into the back- 
ground when the garment is 
worn. The dyes are permanent 
and easy to use. I dye a yard 


or two at a time and then use 


the fabric just for facings or cov- 
ering the pads. 

I always use my dyed material 
to interface areas where a zipper 
goes in, or where fabrics are 
overlapped like plackets or 
pockets. Even if I’m using a com- 
mercial interfacing, I put the 
dyed interfacing between the 
wrong side of the fashion fabric 
and the commercial interfacing, 
baste the two together, and use 
them as one piece. 

The results are well worth 
the time taken: I don’t have fac- 





White pocket lining, at left, 
shows through light-colored 
fabric; skin-toned lining makes 
the underlayer disappear. 


ings, shoulder pads, or any oth- 


er underlayers showing on the 
finished garment. You see the 
garment, not the underpinnings. 
—Teresa Hering, Tukwila, Wash. 


Change the rod and store 
your roll-ups 

I was delighted to see Mary 
Mooney’s tip in Threads for 
organizing trims on a café 
curtain rod. I use a similar 
system. 

I love to sew, knit, quilt, etc., 
but what I really love is wrap- 
ping presents. I have an out-of- 
control collection of spooled 
ribbons and trims, plus a 
healthy assortment of by-the- 
yard trims. My sewing room 
is cozy, and is made even small- 
er by slanted ceilings in our 
Cape Cod-style house. I mount- 
ed a series of café curtain rods 
all the way up the wall/ceiling 
as far as I could reach, on brack- 
ets deep enough and far enough 
apart to accommodate my 
biggest ribbon spools. For the 
trims that didn’t have spools, | 


Top photo: Judith Neukam; left photo: Peter Sakas; right photo: Sloan Howard 
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The new Quantum® 9940 from 
SINGER® represents an artful 
combination of advanced 


technology and creative power. 

But that’s not all. It’s also a 
significantly better value than 
another comparable machine on the 
market. The proof is in the chart. 





HUSQVARNA VIKING SINGER® 


Platinum 770 Quantum® 9940 
Utility Stitches (buttonholes} 35 (9) 47 (12) 
Decorative Stitches 105 86 
Number of Fonts 2 3 
Built-in Needle Threader YES YES 
Maximum Stitch Width/Length 6mm/6mm 7mm/5mm 
Top Drop-in Bobbin YES YES 
Electronic Speed Control and Piercing Power YES YES 
Automatic Tension NO YES 
Needle Up/Down YES YES 
Needle Positions 25 24 
Warranty 20-Year Limited 25-Year Limited 
30-Day Money-Back Guarantee ? YES. 


YES 


‘799 
SINGER 


AT HOME WORLDWIDE 


No-Haggle Price 


Manufacturer’s Suggested Retail Price $9199 


“If purchased by 3/31/04 only at participating authorized SINGER® dealers. 








SINGER® and Quantum® are registered trademarks of the Singer Company Limited. 
©2003 Singer Sewing Company. All rights reserved. For more information, call 1-800-4SINGER or visit singerco.com. 
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Have a tip? 





Share your tips, 
tricks, and 
sewing/embell- 
ishing resources. 
Send us details, 
sketches, photos, 
or samples. We’ll 
pay for each 

item we publish. 
Please send 
them to: 

Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Zero width decorative stitch goes straight 


| want to share a little trick | learned for 
sewing solid three-thread decorative lines: 
Use the honeycomb stitch (most often used 
with wing needles for heirloom sewing or 
fagoting), and set the stitch width to zero to 


make a triple stitch. 


—Jane Tutton, Vero Beach, Fla. 


bought foam pipe insulation at 
the hardware store and covered 
the rods with it. I can either 
wind the trim around the soft 
pipe insulation and pin it, or 
cut pieces of insulation to use as 
individual spools so I can take 
them off the rod and use them 
anywhere. It’s a great system. 
Incidentally, that same pipe 
insulation makes great inex- 
pensive padded hangers. 
—Eve Ness, 
Saxtons River, Vt. 








Easy, three-step tassels 

1) Buy two matching skeins of 
embroidery floss, remove the la- 
bels, and cut 12- and 24-inch 
pieces. 2) Knot together the ends 
of the 24-inch piece to make a 
loop, then double the loop, slide 
it over the floss skeins, and fold 
the floss in half over the knot. 
Tie a slip knot in the loop and 
tighten it down around the 
skeins. 3) Fold the 12-inch floss 
in half and knot it securely % inch 
below the top of the tassel to 
make the neck. Let the ends 
blend into the tassel: 
trim as needed. 
Youcan make the 
tassel fatter or thin- 

ner by using more or less floss. 
—Mary Anne Hirschfeld, 
St. Marys, Ohio 


Two problems solved by 
one resourceful reader 
I thought other readers would 
appreciate the way I solved two 
problems. I used large binder 
clips to attach a cutting mat to 
my sewing cabinet’s extension 
table. Now the mat is at my ma- 
chine and very convenient to use. 
After I purchased rolls of bat- 
ting at a yard sale I was disap- 








pointed to discover they smelled 
like cigarettes. I placed the bat- 
ting in the dryer with a dryer 
sheet and ran the machine on 
low. The batting came out 
smelling fresh. 

—Kathryn Perry, Grants Pass, Ore. 


Pattern reference system 
I regularly shop for fabric, and 
when I find a great one, I need 
to remember which pattern I 
have that would work with it. 
Here’s what! do: 

I cut open each pattern enve- 
lope and unfold it so both front 
and back are visible. I put two 
opened envelopes back-to-back 
in a clear sheet protector and 
store them in a three-ring 
binder, organized by garment 
type. I place the pattern direc- 
tions, which contain the pat- 
tern number, on top of the pat- 
tern pieces in a resealable 
plastic bag, and file them by 
number in a carton. 

I take my binder with me to 
the fabric store so I’m ready to 
identify the patterns that work 
with the fantastic fabrics I find. 

By the way, I’ve been a Threads 
subscriber since issue No. 1. 

-Sue Bogan, Springfield, Va. 
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Big Shirt Collection I 
$18 + $3 s/h 
Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching Itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


PO. Box 18923 

Reno, NV 89511-0863 
Fax: 1-775-853-2217 
www.LJDesignsOnline.com | 
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Size / Care / Content 


Great for: 
Weddings / Anniversaries 
Showers / Birthdays and more... 





Printed 
Satin Ribbon 


For a free catalog call: 800-241-2890 
P.O. Box 4382) © Atlanta, Georgia 30336 






www.namemaker.com 
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Lacy FABRICS 


Exclusive Catalog Distribution to 
North America of Europe’s Most 
Precious Fabrics. 


emanuel ungaro VALENTINO 


PARIS 









| To purchase a catalog anywhere in North America: 
1-877-312-1011 
for more information and prices visit our websites: 


www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES VANCOUVER TORONTO 
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FREE CATALOG 


& Current Specials! 


Ken’s Sewing Center 
912 2nd St. * Muscle Shoals, AL 35661 
Toll Free 1-877-536-7739 
9AM-5PM Central Time 
_ www.kenssewingcenter.com 


SPECIALIZING IN: 
BROTHER Embroidery 
Machines & Accessories 
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The RainSled lye. 


OUTDOOR FABRICS AND SUPPLIES 


chen 


- Tapestry Fabrics & Trims 

- Primaloeft’ Spart Insulaties 
- WindPro Fleece 

- Corduroy Fabrics 

- Stratch Velvats 

- Slinky Knits 

- Palyaster Lycras" 

- Lots of New Patterns 
- Large Variety of YKK™ Zippers 


Call today for your Catalog! 
541/753-8900 voice » 541/757-1887 fax 


i NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
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The Thee Sewing Retreat With 


SANDRA BETZINA 


Author of the ever-popular Power Sewing Books & Videos. 
Designer of TODAY'S FIT Patterns. Syndicated Columnist. 


March 6-7, 2004 


Spend a weekend with Sandra Betzina at Baer Fabrics 
- one of the area’s largest and most unique fabric 
stores with 3 floors of sewing materials. Enjoy 2 days 
of new, information packed seminars, personalized 
shopping assistance with Sandra and catered meals. 
Dinner and a fashion show hosted by Sandra will be 


provided Saturday evening. 


Call or write Baer Fabrics for a brochure 


and registration information. 


1.800.769.7778 


one 


515 East Market St., Louisville, KY 40202 
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Packing for travels 





| read “Creating a Travel Wardrobe” in issue 
No. 100 and was wondering if you could also 
provide some packing tips. | can never seem to fit 
everything in my suitcase, and most Items are 
wrinkled when | reach my destination. 


—Kristen McTeague, Washington, D.C. 


The most common pack- 
ing error is overpacking. 
Prior to embarking, make 
a list of necessities, check 






it twice, then stick to it. Obtain 
the weather forecast for your 
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Metallic woes 


destination to help you pick 
appropriate clothing, then lay 
out possible choices; I also 
recommend using your dress 
form to visualize various looks. 
Add color and interest with 
small, lightweight accessories, 
and keep shoes to a minimum, 
they’re too bulky. 

Once you've pulled together 
your wardrobe, utilize every 
inch of your suitcase as you 
pack. Place shoes in the four 
corners, using shoe covers to 
prevent them from snagging or 
soiling your clothes. Place small 
items such as socks, hose, 
T-shirts, undergarments, and 
scarves or ties inside the shoes 
to save space and support the 
shoe shape. Then pack your 
garments so heavyweight items 
are on the bottom, and work 
your way up with lighter items. 
To minimize jacket wrinkling, 
place shirts or sweaters inside, 
button the jacket, turn it face 
down, and place white paper or 
cardboard between the layers 
as you fold it. 

Pack a small laundry bag or 
old pillowcase to hold dirty 


Could you provide any tips for working with metallic fabrics? I've 


had to abandon a few projects because the metallic threads were 


slicing my hands to pieces. 


—Amy Faye Sloter, Columbus, Ohio 


Ouch, indeed! Sparkly 
metallic fabrics are cre- 
ated by combining metal- 
lic fibers with other soft 
fibers, but even a tiny bit of 
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metal can be sharp, and requires 
special handling. 

There are four ways to seal 
the prickly edges of metallic fab- 
ric. First, you can apply %4-inch- 


clothes, an empty, lightweight 
bag for purchases, and stain re- 
moval towelettes to help prevent 
stains from setting on your gar- 
ments. Place travel-size toiletries 
in a plastic bag, seal it tight, and 
place it far away from any silk 
garments; for airline travel, 
slightly squeeze plastic bottles to 
release the pressure, making it 
less likely that they'll pop and 
leak. Also pack sewing projects 
carefully. Because of security 
precautions, pins and scissors 
aren’t permitted in carry-on lug- 
gage, so you'll need to place 
these items in your checked 
bags. Encloseyour scissors in a 
case to preclude accidents. 

When you arrive at your 
destination, unpack and hang 
up your clothes as soon as pos- 
sible. Some wrinkles are in- 
evitable, but are easily removed 
by hanging the garment in the 
bathroom; shower steam should 
do the trick. 


Diana L. Carswell travels extensively 
throughout Europe, now accompa- 
nied by her four-year-old son, so 
packing light is an absolute necessity. 


wide masking tape to the edges 
of each fabric piece and, after 
you've sewn the pieces together, 
trim off the taped edges with 
scissors or a rotary cutter. (Note: 
Metallics quickly wear down 
scissors and rotary cutter 
blades.) As a second option, you 
can seal all edges with a seam 
sealant, but this only reduces 
the scratching a bit, and may 
cause the fabric color to bleed. 











Making it easy to sew like a pro with 
a little sunlight by your side. 
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| “What a wonderful improvement they've 
| made in my sewing. | can honestly say | do my 
_ best work with an OTT-LITE (lamp) by my side. 


_ —-Nancy Zieman, TV Sewing Show Host, Author & Educator y 
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| Sewing is easier with genuine OTT-LITE® TrueColor™ 
lighting. It’s the only natural light of its kind scientifically 
| formulated to bring the power of natural daylight indoors. 


Featuring the TrueColor” | Match colors accurately and see tiny details clearly. No 
Lexington Designer Ser'es more eyestrain or harsh shadows. You'll enjoy this low heat, 
Floor and Desk Lamps. | eee Jae 

| low glare soothing illumination. And when you see better, you 
Perfect for any decor in 


anyroom inthe home. feel better. If you love to sew, you've gotta have this light! 


_ For more information call 1-800-842-8848 or 
visit us online at www.ott-lite.com 
Mention code #THRO402 


Available at these fine stores and other independent retailers: 


JOANN JOANN.com” AC MOORE 
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The third alternative is to use 
a hot stencil cutter to cut and 
seal all edges of your fabric 
pieces, but this only works on 
synthetic fabrics. The fourth 
method, and my favorite, is an 
attractive-looking, permanent 
finish that ensures the cut edges 
won't rip through a garment lin- 
ing and/or rub your skin when 
you wear the garment. Simply 
enclose all cut edges with Seams 
Great, folded rayon seam bind- 


Bias hems by machine 


ing, or single-fold bias tape, de- 
pending on the opaqueness, 
weight, and stiffness of the fab- 
ric. It’s also important to note 
that although metallic fabrics 
can be razor-sharp, they’re ac- 
tually very delicate. For light- 
weight lamé, youll need to use 
fine universal point or sharp 
needles such as 60/8 to 70/10, 
and slightly larger needles for 
thicker fabrics. Metallic fabrics 
dull needles quickly so change 


Have you any advice for the best way to hem a bias skirt? | serged 


the hem edge, then created a narrow hem by hand, but the hem 


curled up and out. How can | avoid this? 


il sat 
f pai 





—Becky Johnson, Chilliwack, BC, Canada 


Serging the hem edge 
isn’t the best solution for 





iY a bias garment because 
- 4 it’s nearly impossible to 
get the hem to lie flat. Using a 
rolled hem foot on your sewing 
machine is an alternative, but 
I find that it also stretches the 
bias out of shape, so I like to 
use an easy machine technique 
borrowed from ready-to-wear. 


First, hang up your bias gar- 
ment for 48 hours prior to hem- 
ming it. As the bias fabric re- 
laxes, it stretches, so the hem 
will be uneven. Try on the gar- 
ment and mark the desired 
length with chalk or a fabric 
marker. Don’t neaten the cut 
edge by trimming it just yet. 

At the ironing board, fold up 
the hem to the wrong side along 


An easy machine technique creates a flat, noncurling bias hem. Simply fold and stitch, 


trim, and then fold and stitch again. 


THREADS 


yours frequently to avoid fabric 
snags. Also keep metallic fabric 
taut when sewing to create 
smooth seams; to press, use a 
dry iron and a press cloth. But 
above all, test cutting, sewing, 
and pressing methods on fabric 
scraps first, and you'll always 
have great results. 

Connie Long teaches “Sewing Spe- 
cial Occasion Fabrics” at G Street 
Fabrics in Rockville, Md. 


the marked line, and press just 
along the folded edge. Fit your 
sewing machine with a zipper 
foot and stitch % inch away from 
the pressed edge, then trim the 
hem allowance close to the 
stitches. Next, folding a little at 
a time as you sew (you don’t 
need to pin or press), fold up 
the hem again, making it a scant 
4-inch deep, and stitch along the 
top edge. The closer you sew to 
the top edge, the less the hem 
will curl. (See the photos below.) 

The sewn hem will look wavy 
at this point, but don’t worry. 
The last (and crucial) step will 
smooth out the edge. Simply lay 
the garment on your ironing 
board and arrange the waves 
of the hem evenly, but don’t 
smooth them out. Steam the 
hem with your iron and while 
the fabric is hot and moist, flat- 
ten the edge with your hands. 
Let the hem cool and dry com- 
pletely, and repeat if necessary. 


Pamela Busque teaches at the Man- 
chester Sewing Machine Center in 
Manchester, Conn. 


Sloan Howard 
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Barudan can help you build your business! 


* Speeds up to 1200 spm 

¢ Comprehensive training program 

¢ Compatible with home software 

¢ Barudan employed technicians 

¢ Automatic color changes and trims 

¢ Large sewing field 

¢ Finished cap embroidery 

¢ Tubular goods 

* Quickest changeover from tubular goods to caps - no tools needed 


Professional Embroidery Equipment Since 1959 


Call 1.800.627.4776 
or visit www.barudan.com 
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Five ways to transfer motifs to fabric 


by Anna Mazur 


The color, texture, and weight of your fabric dictate which 
transfer method will make the best outline of your design. 





The needed materials are familiar notions or art supplies. 


efore you add_ surface 

embellishment to fabric, 

whether it’s appliqué, em- 
broidery, beading, painting, or 
any other adornment your cre- 
ativity can bring to life, you 
should transfer an outline of the 
motif you plan to render onto 
your fabric, so you can proceed 
with confidence. Read on for 
some general transfer guide- 
lines, as well as five different 
transfer methods. 


First analyze your fabric, 
then test a few methods 
It’s not difficult to transfer mo- 
tifs, but experimentation will 
help you find the best method 
for the project at hand. Every 
fabric accepts a transfer differ- 
ently, so test various methods 
on scraps to see which ones 
work best. Generally, it’s easy 
to produce a sharp, visible mo- 
tif outline on a light-colored fab- 
ric, but with a dark-colored fab- 
ric, you may need to experiment 
to find a method that leaves a 
clear image. Lightweight, tightly 
woven fabrics accept a transfer 
well, but fine, loose weaves can 
be tricky because the threads 
may shift during the transfer 
process, and nubby or high-pile 
fabrics are challenging because 
the motif outline may get lost 
in the textured surface. 
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Carbon-copy method 


Draw your motif on bond paper. Place your 
fabric on a hard surface, cover with the bond 
paper, motif side up. Slip carbon paper, coated 
side down, between the layers; pin along the 
edges (don’t pin through the carbon paper). 
Trace the motif with a tracing tool, applying 
consistent pressure to score the papers. 


Tools/materials: 

¢ Pencil; tracing wheel, stylus, Hera marker, 
or other tracing tool 

¢ Bond paper 

¢e Dressmaker’s or artist’s carbon paper 

¢ Pins 


Benefits and tips: 

¢ For tightly woven, nontextured fabrics of 
all weights 

e Waxed carbon and graphite papers offer 
permanent results; nonwaxed carbon offers 
temporary results, but smudges easily 

¢« Because you can’t see what you've 
transferred until you unpin the layers, score 
in one continuous line where possible and 
keep track of your path 

¢ If the bond paper rips as you score it, 
cover it with a sheet of thin plastic 





Hot-iron method 


> 





Draw your motif on bond paper with a heat- 
sensitive pen or pencil (or photocopy your 
motif). Pin the paper, ink side down, on your 
fabric, and press for about 15 seconds. 
Unpin, lift the paper straight up, and let the 
fabric cool. 


Tools/materials: 

¢ jron-on pen (found in sewing-supply stores), 
fine-point ballpoint pen (blue or red), 
erasable colored pencil, or metallic 
permanent marker 

¢e Bond paper 

¢ Pins 

¢ Dry, hot iron 


Benefits and tips: 

¢ Best results achieved on tightly woven, 
light-colored natural fabrics; synthetic fibers 
scorch easily even when covered with paper 

¢ Offers permanent results only 

¢ The fastest method, and you can get 
multiple transfers from one traced or 
photocopied motif 

¢ Make a reverse image of motifs that aren't 
symmetrical because the motif will be 
reversed when transferred 


Photos: Scott Phillips 


FD TO E 


For over 190 years, 
* Coats & Clark has been 
turning the finest American 
raw materials into the world’s 
most beautiful and durable threads. 
Today, we put that same 
craftsmanship into Coats Dual Duty 
Plus® At its core is high-tensile 


polyester, which withstands 
tension, stress and the passage 
of time. The outer wrap Is top 
quality, long-staple Pima cotton 
— soft, lustrous, brilliant. It's no 
wonder Coats Dual Duty Plus® is 
America’s best-selling thread. 


For projects created to last for 
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generations, choose the 
thread that's created to endure — 
Coats Dual Duty Plus® 


© Coats & Clark 


3430 Toringdon Way, Suite 301, Charlotte, NC 28277 


In Canada: Coats & Clark, Mississauga, ON LST 2T5 


www.coatsandclark.com 
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Often you can find the tools you need 
around the house or in your sewing room. 


If not, check your local art supplier. 





Decide on a temporary or 
permanent outline 

After you’ve successfully tested 
a transfer method, determine 
whether youd prefer a tempo- 
rary or permanent motif out- 
line. There are many temporary 
transfer products available, but 
I recommend water-soluble, as 





compared to disappearing or 
air-soluble options. A water- 
soluble outline can be washed 
out at your convenience, where- 
as a disappearing or air-soluble 
outline may disappear before 
you finish the embellishing. A 
permanent outline, on the other 
hand, will last the life of the fab- 


See-through method 





Draw your motif with a permanent marker on 
tracing or bond paper, then tape it onto a light 
box or window. Smooth your fabric over the 
paper, tape it in place, then trace the motif 
with one of the temporary markers listed 
below, or a permanent marker. 


Tools/materials: 

¢ Permanent marker 

e Parchment tracing or bond paper; tape 

¢ Light box or sunny window 

¢ 2H pencil, water-soluble pen, soapstone 
fabric marker, sliver of white soap 


Benefits and tips: 

¢ For light- and medium-colored, 
lightweight fabrics 

¢ Offers permanent or temporary results, 
depending on the tool used 

¢ Easy to see what you've transferred 

¢ Use for a small piece of fabric; large 
pieces are awkward 


THREADS 





Bleed-through method 


Draw your motif on bond paper, tape it toa 
hard surface, then tape tulle (or other marker- 
permeable material) on top. Trace the motif 
with a permanent marker. Pin the tulle on top 
of your fabric, marked side up, and lightly 
retrace with a water-soluble pen, chalk pencil, 
or permanent marker. The ink or chalk will 
bleed through to your fabric. 


Tools/materials: 

¢ Permanent marker 

¢ Tulle, mosquito netting, mesh canvas, or 
featherweight sew-in, nonwoven interfacing 

¢ Water-soluble pen or chalk pencil 

¢ Bond paper; tape 


Benefits and tips: 

¢ For any fabric type 

¢ Offers permanent or temporary results, 
depending on the marker used 

¢ Easy to align on fabric and see transfer 

¢ Able to transfer many details 





ric, but must be covered by your 
embellishment. (I've listed both 
permanent and temporary op- 


tions, if applicable, for each 
method explained here.) 

Also decide at this point 
whether you want to transfer to 
the right or wrong side of your 
fabric. I prefer to transfer a mo- 
tif to the right side of the fabric 
because it’s easier to embellish 
directly over the motif outline, 
but you can transfer to the 
wrong side if you prefer. 


Fine-tune your motif 
Next, perfect the orientation, 
size, and details of the motif it- 
self. Create an outline copy of 
your motif, then trace a work- 
ing copy of it. This ensures that 
youll always have a clean ver- 
sion to refer to. Use parchment 
tracing paper for the working 
copy because you can easily 
photocopy it to enlarge or re- 
duce the motif, and simply flip 
the paper over if you need a re- 
verse image. Note that if you are 
transferring to the wrong side 
of your fabric or using the hot- 
iron transfer method, the motif 
will be reversed, so plan ahead if 
your motif is not symmetrical 
or requires specific orientation. 
Also consider how much de- 
tail you need transferred in or- 
der to complete your embellish- 
ment, and eliminate any fine 
points from your working copy 
that youll feel comfortable 
adding freehand (for example, 
veins on a leaf). Finally, add a 
registration mark by finding the 
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‘While the first two versions 


were charming, Wild Ginger 


proudly announces: 


PatternMaster Boutique 
Version 3. 


Now available at very low 


upgrade prices for those | 


owners of versions 1 or 2. 
Also priced right for pi 


a dell Fit 
EXPERTS! 
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Sewing * Quilting 
Crafts 


THREADS e NOTIONS e DOLL SUPPLIES 
BABY PATTERNS e LABELS e FABRICS & MORE! 


Free Catalog 


www.newarkdress.com 


1-800-736-6783 


Newark Dressmaker Supply 


Dept 730 ¢ PO Box 20730 
Lehigh Valley, PA 18002-0730 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 
















Minimum order - $100 © Orders usually 
Shipped within 48 hours 






Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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motif’s center and draw per- 


Thread-trace method 


Draw your motif with permanent marker on 
tear-away paper. Pin it to your fabric with the 
motif facing up. Sew along ail motif lines by 
hand using a short running stitch or by 
machine using a straight stitch. Gently tear 
away the paper. 


pendicular lines through it, all 
the way across. 


Get ready to transfer 
Once your motif is transfer- 
ready, turn your attention to 


your fabric. Identify where you 
Tools/materials: 


¢ Permanent marker 

¢ Tear-away paper (found in sewing- 
supply stores) 

e Pins 

¢ Thread 

¢ Hand needle or sewing machine 
fitted with a free-motion or darning foot 


plan to place the motif, lay that 
section flat, and lightly draw or 
baste a registration mark there 
as well. Then you're ready to 
transfer the motif following one 
of the methods explained here. 
Just be sure to align the regis- 


Benefits and tips: tration marks of the motif and 


¢ For fragile, heat-sensitive, or high-pile fabric 
¢ Offers permanent or temporary results 
(remove the thread tracing as you embellish) 





fabric first. It’s that easy. 
¢ Best for simple motifs: it’s tedious to 
transfer fine details with thread tracing Anna Mazur creates couture, em- 


bellished garments in Avon, Conn. 


Fare Tahiti Fabrics 





Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 






Quilting, Fashion, & Home Décor 
on the Big Island of Hawai'i 






“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45" 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45" 
Pearl Crepe Jacquard 45" $15.95 yd. — Satin Stripes 45" 

Silk Georgette Chiffon 44°/45" $ 9.95 yd. Metallic Stripe Chiffon 45" 






808-939-7066 


rs 13.95 yd. 
www.faretahiti.com enna 


$16.95 yd. 
$18.95 yd. 
$19.95 yd. 
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China Silk 45" 
Silk Noil 35°/36" 
Spun 35°/36" 
Taffeta 

Silk Satin 45" 
Palace Brocade 


48" $19.95 yd/36" $16.95 yd. 
$13.95 yd. 


Charmeuse 19!4mm 45° 
Jacquard Charmeuse 45" 
Silk/Rayon Velvet 45" 

Silk Knit Jersey, Tubular 
100% Wool Crepe 58" 
100% Wool Gabardine 58" 


$17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 
$19.95 yd. 


aoe DS 


36" $9.95 yd./45" $12.95 yd. 
$10.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. 


30) Silk $22.95 yd. 


10 Weights 












100% Linen 32"/36" Dupionni 48"(Hand Woven/Dyed) . . .$18.95 yd. 


Silk Crepe, 4Ply, 45" $29.95 yd. 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 
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Exclusive distributor: 
5 Weights of “7/7RE” silk threads 
COLORHURE instant set fabric dyes 
LUMIERE/NEOPAQU E | oz. jar sampler 


www.silkthings.com 
425-821-2287 
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Sew It" 


Now there's a Pratt embroidery machine to keep pace with your creativity — at a price 


that won't get in your way. The new creative?!?4 


gives you the unequalled engineering 
of the legendary Pratts. Its exclusive IDT — Integrated Dual Feed technology — sews 
The real passion for sewing — perfect seams in any fabric, every time. This machine trees you to execute bold, beautitul, 


intricate embroideries. Color by color, stitch by stitch, rotated or mirrored — it lets you turn your dreams into art, 


fashion and beauly tor your home. Sew it. Believe it. For the dealer nearest you, call 1.800.99PFAFF or visit 


our web site at www.pfattusa.com. 


Follow the arrows to the Pfaff that’s right for you. When you visit your 
Pfaff dealer, you'll see there's a Pfaff for every skill level and price point. 
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An incorrect crotch length 
makes inseams ride up 









| have some pants that ride up in 
the inseam when | walk, making a 
puddle of fabric just below my 
belly. Can | fix this problem? 


Sally Epstein, Bexley, Ohio 


aren Howland replies: At 

least two quite different 

situations can cause pants 
inseams to lift. Both have to 
do with the length of the crotch 
seamline—which is either too 
short or too long—as well as 
the shape of the crotch curve. 
Alterations to correct both prob- 
lems often result in a change 
of volume around the thighs. 
These changes are difficult to 
understand because of the 
three dimensions involved in 


To keep inseams in place, 
make sure the length and 
shape of the crotch seam 
match your body 


wrapping the pants around the 
body. It is always a good idea 
to make a muslin to check the 
revised fit before cutting your 
fashion fabric. 
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To correct either problem, 
first take measurements 
The first step is taking careful 


crotch measurements from a 
well-defined waistline. I use 
waistband interfacing for this, 
pinning it around the waist in 
a comfortable, natural position 
(which may not be parallel 
to the floor). To measure and 
record the body shape of the 
crotch curve, my preferred tool 
is a long flexible curve, avail- 
able from any art or drafting 
materials store (the brand | 
like is Alvin, it’s available up to 
40 inches long); I roll two or 
three small rubber bands onto 
the curve—one at each end, and 
one in the middle—to act as 
moveable markers. 

Youcan take these crotch mea- 
surements on yourself. While 
wearing undergarments, posi- 
tion the flexible curve between 
your legs, pulling it snugly 
but comfortably against your 
body. Try walking and sitting 
to test the comfort. It’s not nec- 
essary to over-fit; some ease is 


still required for comfort and 
movement. Mark the waist po- 
sition on the curve at the front 
and the back. Next, tilt the 
curve to one side to 
preserve the shape 
as you carefully step 
out of it. Hold the 
curve against your 
side, matching the 
waist marks with the 
waist levels. Now mark 
the outseam position from your 
undergarments onto the curve 
to closely approximate the in- 
seam position of your pants. 
Record the shape by carefully 
tracing the molded flexible 
curve and your marks onto a 
piece of paper. 

To find your crotch depth, first 
find the outseam measurement 
by measuring from the floor to 
the bottom of the waist definer. 
Measure both sides if you sus- 
pect asymmetry. You can do this 
by yourself by placing a large 
paper clip in the hole at the start 
of the tape measure and stand- 
ing on the paper clip to hold the 
tip of the tape measure against 
the floor. To measure the in- 
seam, place the curve in posi- 
tion between your legs again, 
place the tape measure between 
your legs, stand on the paper 
clip, and measure the inseam 
from the floor to the top of the 
curve’s thickness at the marked 
inseam location. 

The outseam minus the in- 
seam yields the crotch depth 
measurement, which dictates 
the level for the top of the in- 
seam. Note that the crotch 


ALLSEWING.COM 
“WE KNOW SEW” 
SIMPLICITY SA 1600 $199 WHITE 2999LCD $299 

- CONSEW 206 RB-5 = $1399 = SIMPLICITY S02 $89 
SIMPLICITY SE3 $694 SIMPLICITY $210 $149 
JUKITL 98E $899 KENQUILT 622 © $1399 
HAND! QUILTER $499 SIMPLICITYSL390 $229 
| WHITE 2000 ATS $399 

OVER 1500 EMBRD. CARDS 

SECURE ONLINE ORDERING 
1222 7° Ave. Glenmora La., U.S.A. 71433 
Toll Free1-877 - Alisewing(255-7394) 
__- Fax:318-748-8862 
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VIN APPAREL 
é? ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
paper dolls, flags, books, toys...and more! 
tay ve PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 
_ Edwardian clothing, plus Medieval, Civil 
War Military, 1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
| Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. T™ 

411 Brady Street, Davenport, [A 52801 
Phone: 800-798-7979 © Fax 563-322-4003 ¥ 
— CREDIT CARDS ACCEPTED -- 


www.amazondrygoods.com 
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Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 
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‘Coffee with Sandra Betzina’ 


Have coffee with Sandra Betzina each week for a year as you read 
her weekly sewing column,e-mailed with art right to you for $29.95. 


www.sandrabetzina.com or 415-386-0440 


Betzina 2004 $ eminars 


2/26-29 Sewing & Stitchery sewexpo.com Puyallup, WA 253-445-4632 
3/6-7 Baer Fabrics baerfabrics.com Louisville, KY 800-769-7778 
3/19-20 Sewing & Craft Show sewingshow.com Victoria, BC 250-758-7396 
5/12-15 G Street gstreetfabrics.com Centreville & Fails Church, VA Rockville, MD 301-231-8998 
5/17-18 Hartsdale Fabrics hartsdalefabrics.com Hartsdale, NY 914-428-7780 
5/19-21 MN Sewing Quilting & Embroidery handsonsewingschools.com Minneapolis, MN 888-739-6350 
8/27-29 Quilt & Embroidery Festival pcmexpo.com Reno, NV 775-825-6677 
9/28 euToceme Arts Guild a amociingt org Ft. Myers, FL 239-561-5544 © 
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Crotch 
dimension terms 


Width 





(continued) 


depth/top-of-inseam level is not 
necessarily the lowest part of 
the crotch curve; the back curve 
may extend below this line. If 
the crotch depth line is not 
marked on your pattern, draw it 
across each pattern piece, per- 
pendicular to the grainline at 
thetop of the inseam. 


Situation A: The crotch 
seamline is too short 

In this case, the pants crotch 
depth (outseam minus inseam) 
is correct but the crotch width 
(from front to back through the 
body) is too narrow; see the 
drawing at left. This usually 
means that the “hook,” the part 
of the pants back that extends 
toward the inseam, needs to be 
extended further, shifting the 
inseam with it. If the correction 
is not made, when the pants are 
worn, the body thickness forces 


the shape of the crotch to widen, 
causing the bottom of the crotch 
to lift. This problem is evident, 
usually both in front and in 
back, even when standing still: 
Wrinkles in the leg point up- 
ward toward the inner thigh, 
and the inseam appears too 
short. The left drawing below 
shows how to correct this prob- 
lem by adjusting the crotch 
width, using measurements tak- 
en as described on p. 26. This 
adjustment changes the crotch 
length (overall length of the 
crotch seam, from waistline in 
front to waistline in back), and 
adds ease around the thigh, but 
that’s inevitable. 


Situation B: The crotch 
seamline is too long 

In this case, the inseam lifts 
when walking. This is a com- 
mon problem with both shorts 


Lengthen the crotch seamline at the inseam to 
increase the crotch width 


Take your crotch measurements 
as described in the text, using a 
flexible curve. Lay the still-shaped 
curve over both front and back 
crotch seamlines in turn to deter- 
mine how much change is need- 
ed. if the total addition needed is 
less than % inch, simply reposi- 
tion either inseam to increase the 
width, tapering the addition to 
nothing at knee level. 


The drawings here show how to 
make a correction of more than 

% inch, which requires reposition- 
ing the center line or crease line of 
either or both leg pieces that need 
the correction. Be sure to add 
seam allowance where needed. 
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Alter the front and back in the same way 






Step 1 Step 2 
Flexible 
curve 
Outseam 
minus 
inseam 


Cut on crotch 
depth line. 





Shift half ~ » 
the distance 





Draw a new 


of the needed d 
change. inseam an 

outseam 

below the 






crotch depth 
line, tapering 
to nothing at 

the knee. 


Center line/Crease line 





Center line/Crease line 


and trousers that have extra ease 
around the thigh and a crotch 
seam that is too long; the crotch 
may also be too deep. The action 
of walking causes this ease to 
move forward and up, lifting the 
inseam and bunching the crotch 
seam in the front, resulting in 
bulges below the belly. If the 
wearer has thin thighs, the fab- 
ric will simply fall back into 
place between steps. Full inner 
thighs, however, can trap the 
fabric and prevent it from re- 
turning to its original position 
until the wearer stops walking 
and corrects the fall of the 
trousers. Although this problem 
appears to be caused by the 
thighs, they really only exacer- 
bate it. The problem here is too 
much ease, and the solution is 
to ensure that the inseam cannot 
lift, so the fabric can’t pull for- 
ward. I’ve had this problem, too, 
but never with jeans or tighter- 
fitting pants. 

To most effectively reduce the 
excess in the crotch length, you 
need to correctly shape the 
crotch seam. Begin by adjusting 
the crotch depth: Using a tape or 
an L-square as a guide, adjust 
each pattern piece by tucking 
or spreading until the distance 
between the waistline at the side 
seam and the printed or drawn 
crotch depth line is equal to 
your crotch depth measurement. 
Make sure the adjustment is 
even across each piece. 

Next place the front and back 
patterns together, matching in- 
seam stitching lines (usually 
only the first few inches of 
inseam will align), to make a 
continuous crotch. Place the 
inside edge of the flex curve still 


Drawings: Linda Boston 


‘The power to follow your inspiration. 














Visit your Bernina Dealer and experience 
the new lightweight and powerful activa machines. 


Starting at just $999.” 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 
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molded to your shape along the 
crotch curve, matching the back 
and front waistlines and their 
respective marks. Preserve the 
shaping of the middle third of 
the flexible curve, but allow 


ends of the curve to straighten 
out nearer to the waist, as 
shown below. It’s not critical to 
match the inseam and inseam 
mark exactly, as the position of 
this seam isn’t as important as 


Shorten and reshape the crotch seamline to 


remove €xCess €ase 


Shorten the crotch depth as 
needed with a tuck at the short- 
en/lengthen lines above the 
crotch. Arrange the front and 
back pattern pieces together at 
the inseams and lay the flexible 
curve along the crotch seam- 
lines to check their length and 
shape. Trace the curve from 
the flexible curve to correct 

the crotch shape. Add seam 
allowance where needed. 





FELTING - Chad F 
SURFACE DESIGN - 
Jeanne Whitfield Brady 
MIXED MEDIA - 

Ann Marie Kennedy 
QUILTS - Judith Larzelere 
MARBLING - Laura Sims 

QUILTS - Susan Shie & James Acord 
BEAD WEAVING - Eleanor Lux 
MIXED MEDIA - Akira Blount 
BASKETS - Flo Hoppe 
SURFACE DESIGN - Wendy Huhn 
WEAVING -B. Jane Doub 
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Studio Assistantships, 
Work-Study, Scholarships, 
Residencies 
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, 556 Parkway = Gatlinburg, TN 37738 
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865-436-5860 
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—— Flexible curve 


Shorten the —, 
crotch length 


The California Coat 


This clussie cont can be worn apen at 
theneck (as sewn) or buttoned. 


A fightin: medium wei eht coat, 
that is comfortable ta wear and 
visuall vslinuningr 













here if 
needed. 









ae Preserve the 
_ flexible curve shape 
_ inthis area, letting it 

straighten out to follow 

the pattern above. 













Bonk 


Tailoring Ladies’ Jackets 


Step-by-Step Instructions 


By Mary Ellen Flury 
NEW! Pattern 


| Videos 


Tailoring Men’s Suit/Sport Coat 


Tailoring Ladies’ Jackets 
Men’s Pants and Vest 
Shipping 


USA $2.00 (1 pattern) 


$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Videos available on VHS and PAL 


READER SERVICE NO. 177 


alilrite.com 








READER SERVICE NO. 16 


The California Coat 


(Sewing O 
a : - 
Everything you need — Fabrics, Fasteners & 
Machines with the power & feeding ability 
to guarantee professional results! 
Sailrite, 4506 S. State Rd 9, Churubusco, IN 46723 


FREE Catalog + 800-348-2769 * 260-693-2242 
fax 260-693-2246 * sailrite@sailrite.com 


the overall length and the shape 
of the curve within a few inches 
of the inseam. If your shape dips 
below the inseam in the back, 
allow the curve to dip below the 
crotch depth line previously 
drawn. If the overall length of 
the pattern crotch seamline is 
longer than the flexible curve 
between the waist marks, adjust 
the pattern as shown. Once 
the curve fits into the pants 
pattern, trace the inside edge of 
the curve to create your new 
crotch curve stitching line. Add 
seam allowances before cutting. 
Fitting expert Karen Howland writes 
from Chillicothe, Il. 


Only $18.95 


$20.00 


$29.95 
$24.95 
$24.95 


2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-195] 

VISA and MasterCard accepted 











READER SERVICE NO. 20 


Love at first stitch! 


Introducing the 


Memory Craft 3004” 


Embroidery Machine 


Don't wait another minute to experience the joys 
of embroidery. From simple embellishing to 
timeless works of art, the Memory Craft 300E 
does it all with ease. The 300E is such a breeze to 
operate, you'll achieve impressive results right 
from the start. 





Never before has so much embroidery technology 
been offered at such an amazing price. In fact, 
the embroidery area, speed and quality of the 
Memory Craft 300E compares favorably to 
embroidery machines that cost a great deal more. 


Features: 


- The largest embroidery field of any domestic 
embroidery-only machine on the market. 


¢ The only updateable domestic embroidery-only 
machine on the market. 


* The only domestic embroidery-only machine 
with computer connectivity via ATA PC card. 
SPECIAL OFFER! 
FREE Hat Hoop! 


For a limited time you'll receive 
this exclusive hat embroidery 
hoop, FREE, with your purchase. 
A $149 value. 










Visit your local Janome dealer today 
and try the Memory Craft 300E 
for yourself. 

It'll be love at first stitch. 


JANOME 


www.janome.com « 800-631-0183 
READER SERVICE NO. 146 
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Here’s how to alter 


the pattern 


Pirapypy 


by Sandra Betzina 


omen love to wear 
jeans; in fact, the av- 
erage woman has 
seven pairs! Why? 
Because they cinch 
you in and make 
you look slimmer. But even if you 
can’t find a pair at the store that 
fits, it's simple to make your own 
comfortable and attractive jeans, 
in any fabric you please, like the 
ones we’re wearing. In the follow- 
ing pages, Pll show you how to 
customize every aspect of jeans fit, 
using only a few basic measure- 
ments and one of several current 
patterns. Let’s start off with what’s 
unique about the way jeans fit. 


Jeans fit differently 

than trousers 

The current jeans style is close- 
fitting, with a contoured front 
waistband and a shaped yoke in 
back. The top edge of jeans these 
days comes right to your waistline, 
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Jeans will fit all 
types of bodies if 
you follow pattern / 
alteration advice | 
from Sandra le 
Betzina (near right). | 
These jeans all come 
from Vogue 7608, but 
you can start with 
any jeans pattern. 


a Tyithacie 








| 


or about % inch below it. 
Jeans hug your body every- 
where, including in the crotch 
curve, which on an average 
fitted trouser is about % inch 
from your body, and about 
1 inch away on pull-on pants. 
There are three typical leg styles 
of modern jeans: straight- 
leg, tapered, and boot-cut. 
Straight-leg jeans fit to 

the hip but fall almost 
straight down from 

there. Tapered and boot- 


—_., cut jeans fit snugly to 


the knee, but boot-cuts 

flare out below the knee (to 

allow room for boots under- 

neath), while tapered legs con- 
tinue to taper to the hem. 

To get all these features, you 
need a good pattern. I prefer 
Burda 8408, or a pattern I de- 
signed for Vogue, #7608, 
shown here, which ranges in 
size for a34-toa 57-inch hip. 

Since these patterns are mul- 

| tisized, check the sizing chart 
! to see what size you should use 
| for your waist and hip measure- 
/ ments. If you need to combine 
' sizes, use a highlighter to outline 
the sizes you'll be using, making 
smooth transitions between the 
waist and hip areas. If you have a 
small waist and full hips, choose 
the size that will give you the cir- 
cumference you need over the hip, 
tapering in a size or two at the 
waist. If the waist is still too large, 
reduce the back yoke and front 
contoured waistband by folding 
out small wedges, as shown on 
p. 35, to bring in the waist. If you 
have short legs, taper to a small- 

er size from the knee to the hem 

| for better proportions. Finally, 
| check the pattern’s total crotch- 
) length measurement by mea- 


suring the front and back curves, 
and include the height of the waist- 
bands and back-yoke pieces of your 
total measurement. 


Measurements you'll need 
The measurements you need are 
listed on p. 34. If you like your 
jeans tight, youshouldtake a snug 
measurement of your full hips, 
pulling thetape measure so that it 
cinches your hips as described. If 
you prefer a more relaxed fit, take 
the same measurements, but be 
sure to maintain minimal ease 
around your hips. 

Another measurement that’s very 
handy to have, if possible, is the 
length of the crotch seam from a 
pair of pants that fits you comfort- 
ably in that area. If any of your 
trousers are the right length from 
crotch to waist, regardless of how 
they fit (or don’t fit) elsewhere, 
measure the front and back crotch 
curves as shown on p. 34, and use 
these as references for your new 
jeans. If you simply don’t have any 
pants that fit well, measure your 
figure from center-front waistline 
to center-back waistline between 
your legs. The drawings on p. 35 
will walk you through the process 
of altering your jeans based on 
these measurements. Just remem- 
ber that if the total crotch mea- 
surement is different from the pat- 
tern, that doesn’t tell you whether 
you need to add or subtract in the 
front, back, or both, so refer to all 
the drawings for guidance or make 
a muslin to see where the problem 
is. On p. 36, you'll find advice for 
fitting specific body contours that 
are independent of measurements. 
Have fun wearing your new jeans! 


Sandra Betzina lives and writes in 
San Francisco. 


(Continued on next page) 
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Taking measurements for jeans 


Take all the indicated measurements with minimal ease, as 
shown at right, unless you want tight-fitting jeans, in which 
case take a hip measurement that cinches in the body by 
about 7 inch. Take the full thigh sitting down with the tape 
measure near the crotch. To find the crotch length, measure 
either a comfortable pair of pants as shown below, or the 
figure, from waistline to waistline between the legs. 


Standing measurements 


Pants measurements 


Waist 
High hip Waistband 
Full hip is 
' Crotch length 
(measure 
the seam) 
Outseam 
(waist to floor, 
minus % in.) 


inseam 
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Accurate 
measurements 
get you off toa 
good start 
toward jeans that 
fit well-your 
experience with 
other pants may 
help too. 
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To begin, adjust the pattern to match your 
measurements and desired leg style See Sandra putlatiac ena 


You can make the following adjustments on your pattern. To be sure the results fit into a pair of pants at 
as you wish, make a muslin sample and try it on. 






www.threadsmagazine.com. 


To make the waist bigger or smaller: 
Reshape the yoke and waistband 


/f blending to a different size at the waistline doesn't help, 
slash the front waistband and the yoke pieces vertically several 
times, from the top edge to the opposite seamline, leaving a 


paper hinge, then overlap the slashes equally until the com- To shorten or lengthen the crotch: 
bined upper seamline ts half the needed waistline length. Reshape the front and back separately 


Top Top Compare your crotch measurement (taken from your figure 
or from a favorite pair of pants) to the pattern measurement, 
If there's a difference, alter the front and back individually, 
adding or subtracting at midcurve. You can also make small 
changes to the waist or inseam positions if those are typical 
problem areas for you. 





To lengthen or shorten the legs: 3 in. 


Adjust above and below the knees To change the back length 3 iT 
in. 
S/ash the pattern as shown, leav- t / 


ing a paper hinge at the side 
seamline. Spread or overlap the 


y ee iia pattern pieces to get the length 
Divide the length you need, then smooth out the 
adjustment in half; center-back seam. 

spread or overlap Front Back 

the pattern by 

this amount both 


above and below 
the knee /evel. 


Smooth the affected '=======- «Knee ~\___.__-_-_. 


seaml ines. 


To change the style of the leg: 
Redraw the seamlines 


You can customize the leg style and the hem circumference 
on any pattern by adding or reducing one-quarter the desired 
difference at the 
hemline at each 
vertical seamline 
and drawing new 
seams that taper 
from these points 
to wherever you 
want the width to 
be unchanged, typ- 
ically somewhere 
between the knee 
and hip levels. 


To find the length adjustment needed, compare your measured 
length to the pants length on the envelope back for the hip size 





3 in. 


To change the front length 
Slash the pattern as shown, 
leaving a paper hinge at the 
side seamline. Spread or over- 
lap the pattern pieces to get the 
length you need, then smooth 
out the center-front/fly seam. 
Use a longer or shorter zipper 
to adapt to the new fly length. 
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Drawings: Karen Meyer 
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Protruding or flat seat: 
Move the back inseam out or in 


For a protruding seat, 
slash the pattern and 
spread as much as 

% inch; more will create 
a baggy seat. For addi- 





v tional room, lengthen 
‘ the crotch as described 
r on p. 35. 





<<< = = == = » 


For a flat seat, overlap 
| the pattern in the same 
| place instead. 


For either case, taper to 
nothing below the knee. 


Very flat seat: 
Use a smaller back pattern 


/f your pants always have a baggy seat, cut 
the back leg pattern a size smaller, adding to 
the waist and high hip if needed. 


You can also, or alternatively, horizontally 
slash and overlap the back by ‘2 inch below 
the crotch, ta- 
pering to noth- 
ing at the side 
seamline. 


In either case, 
stretch the 
back inseam 
between knee 
and crotch 
when sewing 
it to the 

pants front. 









size 
smaller. 
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Our model smiles in her 
first-ever well-fitting 


both waist and hips fit. back leg 
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fe ansseolse S2Y9-SDe's Protruding back calves: 
eee s nat paets wnere Lengthen and widen the lower 


lf your close-fitting pants always get hung 
up on the back calf, slash the pattern as 
shown, leaving a paper hinge at the vertical 
seamlines, then spread to create a ‘& to 
%-inch space in the midcalf area. 


Specific body shapes require 
individual pattern adjustments 


The following alterations aren't always indicated by measurement differences, but your experience 
with other pants, or with a jeans muslin made at this point, may tip you off to their necessity. 


Full thighs: 


Move the front inseam out 


To see how much to add, compare your full 
thigh measurement plus 7 inch to the thigh 
measurement on the pattern. 


if your pants are always 
tight across the front of the 
leg, slash the pattern verti- 
cally through the crotch 
and spread, tapering to 
nothing by the bottom of 
the leg. 






To increase the leg circum- 
ference overall, add equally 
to the inseams and side 
seams on both front 

and back. 


Knock knees: 


Straighten the inseam at the knee 
/f your knees rub together, straighten out the 
curve on the inseam of both the front and back 
legs to get the extra fabric you need. 


Back 
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agic Yoke 


Roll up the fronts and back inside the 





yoke for a finish with no visible stitches 


by Linda Lee 





Not a stitch in sight, inside 
or out, when you use the 
magic yoke technique. 





he yoke on a typical shirt 

or blouse isn’t challenging 

to construct. After joining 

the yoke and facing to the 

back, and the yoke facing 

to the front with a standard 

seam, you can simply fold under 

the front edge of the yoke to cover 

the front/facing seam and edge- 
stitch it to the garment front. 

But what to do when youre using 

a fabric that you don’t want to 

edgestitch or topstitch, and when 


oon works with any yoke and yoke facing, so long as the distance between the 





: front and back seams on the yoke Is large enough to allow you to roll up both the garment fronts 


easy steps and back inside it during the final stitching. With most fabrics, any yoke over 3 inches from the front 


edge to the back at the shoulders will be big enough. Be sure you cut the yoke and yoke facing 


exactly the same size so that all their raw edges will precisely line up. 















he right sides together, pin the yoke to 
rment back and then pin the right side of 
ke facing to the wrong side of the back. 

through all three layers, trim the 
allowances, then press the yoke and 


acing away trom the back. 


ight sides together, pin the garment fronts to the yoke. Spread the : 


yoke ar J yoke facing apart and roll up the back and fronts between 


— i 
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finishing the yoke by hand seems 
too slow or too homemade? And 
what if you’re making a reversible 
yoked garment that needs to look 
equally finished on both sides? 
The answer to all of these ques- 
tions: Try the magic yoke. It makes 
quick work of machine-sewing a 


traditional shirt yoke while com- 


pletely concealing the stitches 
it’s constructed with, as you can 
see in the photos on p. 37. The trick 
is to roll up the garment fronts and 
back between the yoke pieces while 
you sew the front yoke seams, as 
shown in the photos below. When 
youre done, you simply pull the 
fronts and back out through an 


armhole end or the neckline open- 
ing—turning the yoke right side 
out as you do this—to admire and 
press your yoke with its perfect 
finish, both inside and out. Give it 
a whirl! 4 





Linda Lee is a Threads contributing 


editor, and writes from Topeka, Kan. 














Pin the ri 


and fro 


side of the yoke facing to the wrong side of the fronts, sandwiching the rolled back 
yetween the yoke layers. Stitch the front yoke seams through all three layers. Trim the 
seam allowa 





Reach between the y 
layers through the neckline 
armhole opening 4 
the fronts and back 

the yoke right side ot 
Press, making sure that - 
fronts and back are pulled 
taut away from the 


Model photo: Jack Deutsch; all other photos: 
Soott Philips; makeup: Susana Perks 


yoke while pressing. 
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aving the right tools and 
knowing how to use 
them is basic to the mas- 
tery of any craft, includ- 
ing sewing. Many of our 
basic sewing tools are so 
simple and so well-designed that 
they’ve remained essentially un- 
changed for centuries—and they’re 
so familiar that sometimes we don’t 
realize they can be used in ways 
beyond the obvious. Plus innova- 
tive and ingenious versions are de- 
veloped from time to time. Here’s 
an overview of the best current 
tools—old, new, and updated—that 
make accurate measuring and 
marking a sure thing for sewers of 


HUT 


] sulla iui if , 


«| every skill level. 
nr ! - 
= For taking good 
: d IS d C S = The prerequisite for any success- 
: ful garment-sewing project is ac- 
curate measurements of the body. 
by Mary Roehr Measuring a body that’s standing is 
b= a two-person job, and the right tape 
: = measure can make the activity 
All ta pe measures are not equal v= more accurate and less embarrass- 
= ing, whether youre the measurer or 
Over time, tape measures, especially those made from = 2 bei y 4 
treated cloth, can stretch, fray, or tear. Nowadays most —— —=! ei ee een 
models are made from plastic or reinforced fiberglass. a 
Check them occasionally against a hard (metal, wooden, , =| “Modesty” tape measure keeps 
or plastic) ruler for accuracy and replace when needed. = 







Choose a tape with reinforced metal tips; the most 
convenient ones have numbers printed on both sides, 
with the numeral “1” on opposite ends. With these, no 


matter which end of the tape you grab, you can always 
start at zero. 
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\\ your hands to yourself 


Sr 


\ A rigid support backs one end of 
\\\ this tape. To measure someone 
~ else’s inseam with minimal 
: embarrassment or awk- 


Ne hold the 


Photos Sloan Howard 


rj j TP era vi yi 


bottom of the support as you posi- 
tion the tape end at the crotch. 


Two Easy Tape measures in 


three directions 

This pair of measuring tapes is con- 
figured to easily measure the crotch 
length and inseam from a secure 
reference point; it comes with Lor- 
raine Henry’s Measuring Made Easy 
booklet. One tape measures in both 
directions from a zero marking at 
its center, and a second tape is at- 
tached by a metal loop. To use it, 
pass the first tape through the 
crotch from center front to center 
back and secure it with an elastic 
tied around the waist. Then adjust 
the tape so the zero and the metal 
loop are at the inseam. You can 
take very accurate crotch front, 
crotch back, and inseam measure- 
ments with this tool. 


3 Flex-A-Shape Designing Curve 
records and measures curves 

If you wrap the Flex-A-Shape 
around a body curve (crotch, neck- 
line, or armscye, for example), it 
is stiff enough to hold the shape 
while you carry it from body to 
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Trueing refines pattern adjustments 


When you're drafting a pattern or altering one by slashing and 
then spreading or overlapping the sections, the seamlines and 
cutting lines often shift out of alignment and become separated 
or jagged. Trueing is the process of reconnecting and smoothing 
altered lines. When the separated lines are exactly horizontal or 
vertical, just extend a straight line from one to the other; if they 
are angled or curved, connect them with a line that splits the dis- 
tance by which they have strayed from their original location. 


worktable, where you can draw 
along it to transfer the contour to a 
pattern. You can also slide rubber 
bands along the length of the Flex- 
A-Shape to mark specific points 
and then later measure between 
them with a tape measure. 


For adjusting and 
drafting patterns 


Once armed with accurate mea- 
surements, you can adjust lines 
and curves on commercial patterns 
to personalize the fit or draft orig- 
inal patterns. The following tools 
facilitate laying out and drawing 
smooth curves and straight lines— 
whether altering or designing. 


ft Slide a French curve in order 
to draw graceful lines 

The perimeter and interior cutouts 

of this clear plastic drafting tem- 

plate feature a variety of curves, 

which can be used in part or 

whole to draw graceful neck- 

lines, collars, armscyes, and 

the like on an original de- 

sign or to true a pattern 

you are altering (see 


“Trueing refines pattern 
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adjustments” below). To use, slide, 
flip, or rotate the template, aligning 
a portion of the outline with key 
points on your pattern and drawing 
along the edge to connect them. 
Keep adjusting the template until 
the drawn curve is smooth and 
pleasing. French curves are avail- 
able in a variety of proportions. 
“2 Tailor’s square does math 
This L-square is unique because it 
makes it easy for you to marka spe- 
cificinch span into thirds (or halves, 
two-thirds, quarters, eighths, or six- 
teenths) at-a-glance, a function de- 
signed for use in pattern drafting, 
but handy when you want to dis- 
tribute repeating elements evenly 
in a given space. You can see the 
fractional divisions printed along 
one edge. The right angle allows 
you to establish lengthwise and 
crosswise grainlines on slopers or 
master patterns, and youcan square 
it against a corner edge of fabric to 
confirm the grainline, or use it to 
check that your quilt corners are 
square. If you connect the inside 
and outside corners diagonally with 
a straightedge you will establish a 
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45-degree angle, which you can use 
to draw a perfect bias line. 


Seam gauge measures 

and drafts 

This multitasking 6-inch metal 
ruler has a sliding indicator that 
you set to a specific measurement. 
This easily portable reference 
makes measuring, comparing, and 
establishing the size of hems, seam 
allowances, tucks, pleats, buttons, 
and buttonholes uncomplicated 
and memory-free because the slid- 
er holds the measurement until 
you reposition it. A plus: The seam 
gauge and slider each contain a 
hole that you can use to create a 
compass. Put a pin through one 
hole to pivot on and a pencil 
through the other as shown below. 


Hip curves work for lapels 
Shaped in a long gentle curve, this 
tool enables you to draw perfect 
hiplines, hems, two-piece sleeves, 
flared shapes, and lapels. Hip 
curves come in several forms; as 
shown at right, some incorporate 
other drafting/measuring devices 
that allow you to reduce sleeve caps 
and adjust armscye curves. Unlike 
the more dramatic French curve, 
hip curves are usually marked for 
measuring. 


C-Thru Ruler keeps pattern 
adjustments parallel 


Pattern drafting 
requires directions 


You can draft a pattern for anything 
from a bra to a pants suit, as = 
long as you have the drafting , 
directions. These are a series of ” \ 
steps that you follow to draw garment = for symmetry, alter patterns, mea- 
patterns based on specific body measurements or = 
sloper (basic pattern) manipulations. Drafting guides 
can be found in Patternmaking for Fashion Design, by 
Helen Joseph Armstrong (Prentice Hall, 1999), or see 
“Draft a Pants Sloper That Fits” in Threads No. 89, . 
pp. 52-56. Books with period clothing drafts can be 
found in fashion school and 
theatrical bookstores. 


Many sewers count this transparent 
ruler among their favorite tools. It’s 
marked in an %-inch grid, and di- 
vided into inches counting both 





from end to end and out from 
the center. Use this ruler to check 


, sure and mark seam and hem al- 
lowances, and establish perfectly 
parallel or perpendicular lines. 
Since you can see through the grid 
it’s easy to make parallel adjust- 


ments. You'll find this ruler in sev- 


- 












eral sizes and colors at an office 


, Te , or art supply store. 
i -_= 


Pattern notcher punches through 

paper patterns 
Designed for use by train conduc- 
tors, this nickel-plated, cast-iron 
punch is heavy enough 
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ae ar Le to make distinc- 
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4-inch notches in patterns cut from 
oak tag or paper. Use it to mark 
strategic match points, dart place- 
ments, and pleats. To punch inte- 
rior marks like dart tips (as shown 
at left), fold the paper and punch 
through the fold. Use tailor’s tacks, 
marking pens, or chalk through the 
punched notches to transfer their 
location to fabric. 


For marking 
information 


To transfer measurements, shapes, 
or markings from a muslin to a pat- 
tern or from a pattern to fabric, use 
a tool designed for the task at hand. 


Marking wheels have differ- 
ent edges for good reason 
The points of a pinpoint tracing 
wheel (10) leave a punctured trail 
beneath any line they pass through, 
making this wheel ideal for trans- 
ferring a pattern onto paper. If 
youre making a symmetrical pat- 
tern, draw half, fold the paper, 
and run the wheel over the lines 
to transfer the reversed image to 











the other half. You can make a 
pattern from finished clothing 
by spreading out a garment onto 
paper and running the pinpoint 
wheelalong the edges and through 
the seamlines. But be cautious 
because the points may mar the 
fabric—that’s why this wheel 
shouldn't be used with dressmak- 
er’s tracing paper to mark most 
fashion fabrics. 

Use notched or smooth tracing 
wheels (11 and 12) with dress- 
maker’s tracing paper to transfer 
marks from patterns to fabric 
prior to sewing. These days, spe- 
cialized tracing papers wash 
or brush away easily, but it’s a 
good idea to first test them on 
fabric scraps. 

Roll-A-Pattern (13) is a smooth- 
surfaced rubber wheel that pro- 
duces a permanent ink line on 
leather, upholstery, and wood. The 
wheel picks up its color from a 
felt-tipped marker in the handle. 
Use it to trace around a pattern 
or template; it will glide along an 
edge without leaving ink residue 
on the template. 





Chalks are made of wax or clay 
Tailor’s chalk is widely used by pro- 
fessionals to mark clothes for al- 
teration or record seamlines and 
match points on muslins that have 
been pin-fit. It is inexpensive, long- 
lasting, and won’t evaporate or dis- 
solve in water. 

Wax chalk (14) leaves marks that 
disappear when touched with a hot 
iron and is most often used on thick 
fabrics that readily absorb the mark 
as it melts. Clay chalk (15) is usu- 
ally used on thinner or delicate fab- 
rics because you can brush it away. 
You can purchase a plastic holder 
and sharpener that make the chalk 
more efficient to use. 

To draw precise but temporary 
lines on fabric, run a powdered 
chalk marker (16) alongaruler or 
use it freehand. These markers dis- 
pense a thin line of powdered clay 
chalk via a tiny perforated wheel, 
whichis set into a handle that dou- 
bles as the chalk container. They 
come in a variety of handle shapes 
and colors, can be refilled, and nev- 
er require sharpening. 
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For establishing 
finishing details 


These tools facilitate getting your 
buttons evenly spaced, your hems 
straight, and your cuffs even. 


Magicuffer measures pants cuffs 
Making cuffs is confusing for many 
sewers. With this tool you can mark 
pants hems and calculate cuff mea- 
surements as fast as you can draw 
lines. Simply match up the Mag- 
icuffer to the inseam and align slot 
A with the desired length. Draw 
chalk lines in slots A, B, C, and 
along the edge of D, cut off the ex- 
cess fabric at D. Fold to the inside 
on line B and sew the hem along the 
cut edge. Turn the cuff to the outside 
along line A and press; then tack 
in place at the seams. Caution: The 
clearly marked templates are made 
of heavy-duty plastic, but will melt 
when touched with an iron. 


Ezy-Hem Gauge is a fold-and- 
press guide 
Use this tool to turn up and press 
an even hem allowance, whether or 
not the hemline itself is marked on 
the right side of your garment. The 
gauge is marked for straight hems 
from % to 4 inches deep and for 
curved hems from % to 2% inches 


— 
| 
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deep. With the wrong side of the 
garment up, place the appropriate 
gauge edge (curved or straight) on 
the hemline, fold up the hem al- 
lowance so the edge aligns with the 






cs 
9 AE _. angig 5ee- 






spe a 
correct depth mark, and press it in i 


place right over the gauge. For deep 
curved hems, sew a basting stitch 
along the allowance edge so you can 
tighten it evenly against the gauge. 


SimFlex spreads to establish 
even button spacing 
Expand or retract this metal gauge 
to establish evenly spaced button 
and buttonhole placements within 
a given span. To get the best results, 





MAGICUFFER | 
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A 

always expand the gauge fully and 5 
then reduce it so the desired num- 
ber of points fit within the span. C 
~~ 

Space-Tape marks buttonholes 
Spacing buttonholes is usually eas- 
ier than marking them for stitching. 
Adhesive-backed Space-Tape is 













marked with a vari- 
ety of buttonhole | 
sizes, in both ver- 
tical and horizon- 
tal orientation. Use 
the tape toestablish | 
your buttonhole placements, and 
then stitch the buttonholes directly 
through it using the printed mea- 
























skirt hem. If you want a floor-length 
hem, and the marker doesn’t go 


surements; tear away the excess tape 
when you're done. Any Space-Tape 


that remains under the stitching acts that low, mark a line and measure 


as a Stabilizer. down from it. 


ro 
-_ Hemming Birds measure 


A ~ty, -59)\ 
as 


— Chalk Hem Marker lets you 
mark hems solo 
You might find a wooden version of 


and clip 
At 3 inches long, these handy met- 


this hem marker in Grandma’s attic. al clothespin-like clamps double 


Regardless of its vintage, this tool 
offers a way to mark hems by your- 


as a depth gauge while securing a 
folded hem allowance. Because 
they hold the fabric flat, you can try 
on the garment and get a realistic 
idea of how it will look when fin- 
ished. They are sold three to a pack- 


self, on yourself. It’s also immensely 
handy for marking hems on others. 
To use, first decide how far off the 
floor the hemline should be and set 
the top of the slider at that level. 
Then put on the garment and stand 


age, and are especially good for 
establishing pants hems. 4 
close to the marker so that the pow- 
der-dispensing slider just touches Mary Roehr writes from her home in 
the fabric. Squeeze the rubber bulb 


to dispense a neat chalk line. Rotate, 


Sedona, Ariz. 









and squeeze continuously until 





youve marked a line perfectly par- 
allel to the floor around the entire 


Sources 
Most of the tools featured in Clotilde Hemming Bird Nancy’s Notions Solo Slide 
this article can be found at PO Box 7500 PO Box 196 333 Beichl Ave. 8 Spring Brook Rd. 
any good sewing supply Big Sandy, TX 75755-7500 Spencer, WI 54484 Beaver Dam, WI 53916 Foxboro, MA 02035 
vendor. Here are some 800-772-2891 715-687-3178 800-833-0690 800-343-9670 
places to look if you can't www.clotilde.com fayettaS5@webtv.net www.nancysnotions.com www.soloslide.com 
find something locally; (Two Easy Tape) (Ezy-Hem Gauge, Flex-A- (chalk products, 
several of these vendors Levine Brothers Shape Designing Curve, Magicuffer) 
carry diverse supplies. Greenberg & Hammer,inc. 7051% Vineland Ave. Roll-A-Pattern rotary 

24 West 57th St. N. Hollywood, CA 91605 marker, SimFlex, Space- 

New York, NY 10019 800-346-9665 Tape, Styling Design 

800-955-5135 (C-Thru Ruler) Ruler, tracing wheels) 


www.greenberg- 
hammer.com 

(L-square, pattern notcher, 
pinpoint tracing wheel) 
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Use your tron to enhance the texture and 
bring out the color of this elegant fabric 


by Christine Jonson 


Crushing a velvet garment 


Work in small sections from hem to neck 


After pressing the entire garment flat from the wrong side to 
randomize the pile, slip the garment on the ironing board right 
side out and 7 start gathering a narrow section at one side 
seam into tight accordion folds. Holding the fabric taut and in 
place, and using lots of steam, # run your iron up and down the 


tolds, pressing hard. 


41 Watch a video of the author 
crushing velvet at www 


n a previous life as a clothing 
manufacturer, I once wanted 
to use a beautiful silk/rayon 
velvet in my Holiday Collec- 
tion, but I didn’t want to 
deal with all the usual velvet 
hassles in a production setting— 
fussing with a velvet board was 
just not in the picture. Crushed 
velvet was the obvious answer, but 
the precrushed velvet yardage 
I could purchase looked cheap. 
So I decided to crush my own. 
An experiment with machine- 
washing the fabric created inter- 
esting random textures, but these 
completely disappeared when the 
fabric was dried. To overcome this, 


.threadsmagazine.com. 


I cranked up my iron with its 
Teflon iron shoe and started to 
play with the velvet. 


Dry-clean to retain the crush 
I was thrilled with the results. It 
looked great, but would it stay put? 
In short, if washed, no. But dry- 
cleaning was a different story; the 
fabric definitely stayed crushed— 
in fact, ’'ve got a skirt that’s still 
nicely crushed after 10 years of 
wear and dry-cleanings, and has 
needed only occasional touch-up 
crushing. The rest is history, at 
least for my company: Everything I 
made with crushed velvet sold in a 
flash. And, best of all, it was fun! 





In the photos below, you'll see 
how easy and dramatic velvet crush- 
ing can be. I’ve listed sources for 
the velvet I use on p. 48, and on 
the Threads Web site (www.threads 
magazine.com), you can watch a 
short video of the velvet crushing 
process. Let’s go through all the 
steps and preliminaries that will 
make crushed velvet one of your 
favorite techniques too. 


Choose a simple pattern 

As with any other allover surface 
treatment, you'll get the best results 
crushing a garment that has simple 
lines and few pieces, since all lines 
and seams will be obscured by the 





Crush two layers at once 
for the sleeve 


Lay the sleeve flat and pleat and crush 
both layers at the same time. You'll need to 
press a bit harder than for a single layer. 
Work in any direction, including across the 
sleeve or parallel to the underarm seam. 
The author often spaces horizontal pleats 
randomly all the way up to the armhole, 


stopping short of the armhole seam. 


Put the iron aside and squeeze the ends of 


the accordion section with your hands until it 
cools down a bit. 3 Continue up the garment 
following the same pleat lines, then & move to 
the adjacent area and follow the same 


procedure from the hem up. 


Pleat as wide an area as you like, but keep 
the pleats out of the armscye and sleeve 
area. Once Tinished, you can relax the 
shrinkage caused by pleating by pressing 
lightly over the garment from the wrong side. 
This will not change the crushing effect. 





february/march 2004 47 





_--, 





ha od 





&- 


IAREADS 





—— 


1 48 


textures, and the crushing 
will be easier to do on sim- 

ple pieces. Avoid patterns 

that require careful fitting, 
since the crushing is done af- 
ter the garment is finished and 
will shrink it. (The post-construc- 
tion crushing offers a big plus, mak- 
ing it fine for you to freely press 
the garment from either side as 
needed during construction with- 
out fear of marring the surface.) 
For a skirt or pants pattern, choose 
a size larger than usual or add up to 
2 inches of total extra circumferen- 
tial ease at the side seams. You can 
increase the size of tops, too, but 
you don’t need to; textures at shoul- 
ders and necklines will stretch back 
out on their own when worn, but 
will still look fine. 

Among the styles I’ve had good 
results with are A-line skirts and 
dresses, full-cut pants, tunic tops, 
simple jackets, and all accessories, 
such as scarves and soft bags. To 
see more examples of good crush- 
ing candidates, visit my Web site, 
www.cjpatterns.com; the only pat- 
terns I currently offer that I wouldn’t 
crush are the Pencil and Slit Skirts 
and the Cuff Pant, because they’re 
either snug-fitting or tailored. Pock- 
ets and collars are typically no prob- 
lem, and might even be highlighted 
with distinctive crushed patterns. 
Facings and linings can be crushed 
along with the outer fabric, by sim- 
ply pressing harder through all 
the layers, and so far, I’ve never 
needed to line any of my crushed 
projects. Facings and collars can 
be interfaced with a light- 
weight fusible tricot, which 
doesn’t change the texture — 
and won't interfere with 
the crushing. 


Los Altos, CA 94022 


www.thaisilks.com 


Sources for silk/rayon velvet 


Thai Silks 
252 State St. 


eQuilter 


800-722-7455 303-527-0856 


www.edquilter.com 


Use silk/rayon velvet, and a 
Teflon iron shoe 

To duplicate my results, make sure 
the velvet you buy for crushing 
is a silk/rayon blend. You'll get 
the most dramatic results from 
iridescent colors that really show 
off differences in the direction of 
the nap. Even a small swatch can 
be crushed quite effectively, so 
be sure to request samples to test. 
My iron is an industrial model, 
but any good iron with an add- 
on Teflon shoe will do. Just set it 
to maximum heat and steam. 
High heat is required to set the 
crushing reliably, and is no danger 
if you use the shoe, which also 
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5455 Spine Rd., Ste. E 
Boulder, CO 80301 


eliminates any risk of im- 
printing the steam-hole pat- 
terns from an uncovered 
soleplate. 


It’s easy, just crush one 

small portion at a time 
My crushing process brings out 
color variations by flattening the 
pile or nap of the velvet, and adds 
surface texture (and reduces the 
size) by pleating the fabric. If you 
don’t like how anything turns out, 
just toss the project into the wash- 
er and dryer, and start over. The 
steps are simple: press the entire 
garment flat, then press it pleated 
in manageable sections, and to 
help set the pleats, squeeze each 
pressed section with your hands as 
it dries and cools. The pressing- 
flat step smooths the garment and 
flattens the pile, setting the stage 
for all subsequent textures, and 
adding a lovely gloss to the fabric 
that in some cases, or for some 
sections of a garment, might be all 
that you choose to do. When pleat- 
ing, you can follow the garment 
lines or the fabric grain, or not, 
crushing horizontally or vertically 
to add surface and design inter- 
est. The process is shown in full on 
pp. 46-47. 


Add shape when crushing 

If you want to add a bit of extra 
shaping at the waist or give a little 
more room at the hips or bust, you 
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A scarf is the perfect project on 





which to try this easy technique. 
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Specific or random crushing gives different effects 


Leaf shapes Random wrinkles Diagonal grid 


Fold pressed velvet wherever you want a leaf Crush the velvet in your fist like Press the fabric all over, then fold it 


spine, then press the crease firmly with just paper you're throwing away, on the bias or straight grain and 


the tip of the iron, sweeping the tip off then press firmly, trying not to press parallel creases across it, 


the crease as you press. let the fabric flatten out more pressing gently with lots of steam 


than necessary. to avoid disturbing previous 
creases. Refold and press a 
matching series of parallel creases 


at an angle to the first set across 


the fabric. se > 
(. - 


Bias textures < 


Compared to crushed creases on the straight 

grain (at top left), creases made along the bias 
(top right) are less linear and flatten out more readily. Like all 
other crushed textures, bias creases are still very visible in the 
nap after the crushed fabric has been pressed flat (bottom) to 


remove the texture. 


can vary the tightness of the pleat- 
ing to customize the shaping. I of- 
ten take deeper pleats at the waist- 
line, and/or press out the pleats at 
the bust level to shape a garment. 
You can flatten any pleated texture 
without losing the crushed pattern 
by pressing from the wrong side 
of the fabric. The crushed pleats 
not only shrink the garment, they 


add elasticity to the fabric. I like 
to take advantage of this by taking 
increasingly deeper pleats toward 
the hem of an A-line skirt or wide- 
leg pants, so it seems to be straight 
or pegged when not in motion, but 
swings out as soon as you take a 
step. This works beautifully on 
bias-cut full skirts, which naturally 
fit smoothly at the stomach and 


hips, and fall straight from the 
hip, but when you move and twirl 
around the fullness opens up in 
alovely and unexpected way. 
Can you tell I love this technique? 
Try it out! 1 think you will too. # 


Christine Jonson writes from Royal 
Oak, Mich., where she also sells fab- 
rics and her pattern line by mail. 











line and Underline » 
in Une step 


A speedy assembly method puts 
together all garment layers at once, 






Neat and tidy 
on the inside, 
garments with an 
underlining that 
also lines are 
lightweight, 


by Sh Gitford - | | uncomplicated, 
anes | | and nicely finished, 


and conceals all the seams 


ike most sewers, loccasion- seam allowances. It’s a very straight- 
allyfind myself completing a forward method that’s well-suited to 
project at the eleventh hour. a wide range of garment types (in- 

On one such occasion, was cluding multipanel jackets, skirts, 

faced with finishing a jacket and pants), works with most light- 

that needed both an under- weight to medium-weight fabrics, 

lining for support, and a separate and requires no special pattern 
lining fora neat interior. Instead of | pieces.And because youdon’t con- 
panicking, 1 came up with this so- __ struct the lining as a separate unit, 
lution, which omits the lining and —_youssave lots of time. Even with a bit 
uses the underlining, appliedin an _ of topstitching to hold the under- 
_unconventional way, to hide the _ lining in place, this technique cuts 
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Photos: Sloan Howard 


Handsome on the 
gains shape and soft 
has le 7 








Complete the remaining 7 5 


seams, working from the 
center back toward the front. 


construction steps without com- 
promising the durability or ap- 
pearance of the finished garment. 


Pair the underlining to 

the fashion fabric 

When choosing an underlining fab- 
ric, take into consideration how 
much support, slipperiness, opac- 
ity, or warmth the inner fabric must 
provide. Fabrics I've used success- 
fully include traditional, silky lin- 
ings, organza, batiste, flannel, and 
lightweight polar fleece. For fashion 
fabric, I avoid heavy or lofty types, 
which create undesirable bulk 
where the seam allowances are 
pressed to one side. I’ve also made 
fully reversible garments by using 
two equal-weight fabrics for the 
outer shell and the underlining. 


Revise the garment 
construction-slightly 

My underlining technique finish- 
es most interior seams as you sew, 
but because there is no separate 
lining to attach facings to, you must 
clean-finish facing edges, using 
your preferred method. I also clean- 
finish the armscye and sleeve cap 


. Ee —E—EEEeE 
————— . 


seam allowances before setting in 
the sleeve. 

Collars and cuffs should be in- 
terfaced as usual. Consider using a 
slightly lighter interfacing than nor- 
mal for facings, since the underlin- 
ing on the body of the garment adds 
a layer of fabric in faced areas. Don’t 
hesitate to interface placket edges if 
necessary, or to add a sleeve heading 
as shown in the top photo on p. 50. 

Once you've underlined the gar- 
ment body following the directions 
below, set in the sleeves, and attach 
any collars, facings, or cuffs, then 
sew the hems. 


Topstitch to anchor 

the underlining 

As you can see in the photos below, 
I topstitch parallel to all the seams 
to anchor the underlining and 
seam allowances. This step is crit- 
ical, as it provides stability; it also 
gives the appearance of flat-felled 
seams. If you don’t like topstitch- 
ing, edgestitch very close to the 
seam, using matching thread. 























Shannon Gifford sews and teaches in 
Cartersville, Ga. 


How to Sew with Boutis 


Special construction and finishing techniques 


make it easy to work with this quiltlike tabric— 


they work on other double-faced fabrics as well 


Stuffing and cording add substance and 
style to the collar of a classic white 
blouse. There's no need for interfacing, 
and the joining seam serves as part 

of the boutis design as well. 
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love hand embroidery, both the 
look and the process, and have 
become a devotee of the old 
Provencal embroidery tech- 
nique of boutis, which resem- 





bles trapunto. Embellishing an 
entire garment with boutis is time- 
consuming, so I sometimes selec- 
tively use the technique, as for the 
collar and cuffs of the blouse 
shown in this article. To create 
boutis-enhanced garments, you'll 
need to make simple pattern ad- 
justments, learn the “waste-fabric” 
technique (which enables you to 
work boutis on sections with fin- 
ished edges), and attach the stuffed 
and corded sections so that all 
seam allowances are concealed. 


by Marie Yolande 


Properly sewn and attached boutis 
is as durable and washable as it is 
exquisite, so the time you invest in 
your garment will be paid back 
through years of wear. 


Select the right pattern 

and fabric 

Boutis adds texture and pattern to 
fabric, so I recommend choosing a 
garment pattern with simple, clas- 
sic lines, and, more importantly, 
with separate pattern pieces for all 
sections you plan to treat (avoid 
collars cut in one with blouse 
fronts, as well as cut-on plackets 
or cuffs). Any plain-weave, natural- 
fiber fabric in a light to medium 
weight will work; I suggest cotton 


Boutis has an interesting history 


Developed and perfected in southern France in the 17th and 18th centuries, 
boutis is a needlework technique in which two layers of fabric are joined by 
stitching channels and decorative designs. These patterns are subsequently 
stuffed and corded by inserting cotton yarn through the fabric’s weave; the 
result is a supple, reversible fabric with a design in pronounced relief. 

Boutis was used to lend beauty and longevity to such items as bed covers, 
layettes, and wedding petticoats; traditionally, boutis was pure white, but 
ochre and provenga/ blue pieces occur on occasion as well. 

See Threads No. 105, pp. 48-53, for complete instructions on stitching boutis. 
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: Neatly finished 
within and 
without, cuffs are 
~ é. machine-sewn to 
the right side of 
the garment, then 
f its hand-finished on 
| | the interior. 
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Waste fabric permits easy hooping of finished edges 
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Machine-sew the layers of the cuff or Baste the section to a muslin backing, and trim. Match the grainline of the project piece, 


collar together: Place the fabric right design side up, to that of the muslin; pin it in place. Whipstitch around all the edges of the design 
sides together and sew, leaving the edge area, and baste down the excess fabric to keep it flat. Qn the wrong side of the basted layers, 


to be joined to the garment unsewn. If you _ trim away the muslin inside the whipstitched lines, leaving a %-inch allowance. 
are using loops or ties as closures, 


incorporate them into this seam. Trim the 
Hoop the garment 


seam allowances with pinking shears, then 
section and muslin. 


turn the piece right side out. If you are 
The muslin backing 


using eyelet closures, now is the time to . or 
s you to hoo 

embroider them. Last, baste around the ae oe P 

the project so that the 

edges of the piece to prevent the layers ~ 

finished edges are 


from shifting. 
accessible and easy 


to stitch. 





SEW BOUTIS TO BOUTIS BY HAND 


Handwork is neat, easy to control, and really quite durable. 


Stitch twice for strong seams 


Pin seams right sides together, and sew with 
along running stitch, very close to the ends 
of the boutis channels so that no unembell- 
ished fabric is visible along the seamline. 
Sew again over the previous stitching, using 
backstitches (contrasting thread used for 


clarity here). 
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Offset shrinkage by enlarging your 
pattern piece 


The boutis 
technique results in 
shrinkage of about 
10 percent, so start 
out by enlarging the 
pattern pieces by 
that amount. Draw 
the boutis design 
on a tracing of the 


original pattern, 
then enlarge it. 
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the right side. 


Choose one of two ways to prevent raw edges from raveling 


1. Open seam allowances are an option 
Finger-press the seam allowances open (trim 
the underlayers to ‘’ inch), fold under the raw 
edges, and slipstitch the folds to the corded 
and stuffed fabric; avoid stitching through to 


2. Flat-felled seam allowances follow 
shaped seams 

Finger-press all seam allowances to one side, 
and trim all but the top layer to % inch. Fold 
under the raw edge of the top layer, and slip- 


stitch it in place. 


batiste, linen, and even some silks 
or wools. Don’t preshrink the fab- 
ric; it must be able to shrink some- 
what after you've stitched and 
stuffed the boutis. Once you've com- 
pleted the sections, wash them and 
the remaining fabric for the gar- 
ment, and finally cut out the non- 
boutis garment pieces. 


Enlarge and adjust the 
pattern pieces 
Since this process causes about 
10 percent shrinkage in the treated 
section, you must enlarge your 
pattern pieces before cutting (I use 
a photocopy machine). If you’re 
concerned about the exact amount 
of shrinkage that will occur, I sug- 
gest you make a sample, but small 
variances in size can be accommo- 
dated at cuffs and necklines by eas- 
ing the garment fabric or making 
minor adjustments in seam, tuck, 
or gathering allowances. I round 
off sharply pointed corners when 
possible to make cording smoother 
and easier. 

Draw the boutis design on the 
original-sized pattern piece, enlarge 





it, then trace or transfer the en- 
larged version to the fabric. You'll 
eventually need to create a seam 
allowance along any edge that will 
be joined to the garment, but at 
this stage, leave margins of several 
inches around all sides so that you 
can work with the piece easily. 
Seam allowances are marked and 
cut after the completed boutis sec- 
tion is laundered. 


Make closures part of 

the design 

Most closures must be applied be- 
fore you begin the boutis process, 
so it’s important to think them 
through during the design phase. 
A standard buttonhole can’t be 
worked into stuffed and corded fab- 
ric, nor will it look harmonious. | 
often use hand-sewn eyelets and 
small buttons instead, and incor- 
porate the eyelet into the stitched 
design. I embroider the eyelets be- 
fore stitching the boutis designs 
and channels, as shown on p. 53. 
Loops and buttons or ties can be 
creatively integrated into the boutis 
as well. 


Model photo: Jack Deutsch; all other photos: Sloan Howard; makeup: Susana Perks; drawings: Carol Ruzicka 





Small areas of boutis are relatively quick 
to create. Hand-embroidered eyelets 
that form part of the floral design take 
the place of standard buttonholes here, 
which can’t be worked through the boutis 
fabric. (Vogue 7063) 





SEW BOUTIS TO PLAIN FABRIC BY MACHINE; FINISH BY HAND 


The machine stitches fasten the pieces firmly together, and the hand-sewing neatly finishes off the interior. 


Prepare the seam allowances 
on all the pieces 


Measure, mark, and cut a %-inch-wide 
seam allowance along the edge to be 
joined to the garment. Trim the corre- 
sponding garment seam allowance to 
’ inch if necessary. 


Machine-stitch the boutis 
section to the garment 


With the right sides together, hand- 
baste the right-side layer of the 
boutis piece to the garment, using a 
’-inch seam allowance. Follow with 
a row of machine stitching to secure. 
Be sure to leave the wrong-side lay- 
er of the boutis free. A %-inch chan- 
nel will form along the seamline on 
the right side. Trim the allowances of 
the seam you just sewed to % inch. 


Enclose the seam 
allowances between 
the boutis layers 


and wrong-side layers; trim as 


Finger-press the seam allowances 
toward the boutis section, sand- 
wiching them between the right- 








needed. Fold in the raw edge of 
the wrong-side layer, and invisibly ; ‘ 
stitch it along the seamline, com- 
pleting the %-inch channel along 
the seamline. Cord the channel 
with two strands of cotton yarn. 





sewing with boutis, make an 
embellished pocket for a shirt. 
Follow the directions for the 
waste-fabric method of hooping 
(see p. 53) to prefinish several of 
the edges before stitching, 
stuffing, and cording. 
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Bind edges or use the 
waste-fabric method 

There are a number of methods for 
finishing the edges of boutis; two 
are shown in my previous article. 
Another simple method is to face 
the edges with a folded bias strip of 
fabric, turned and slipstitched to 


the wrong side of the project. 








For small boutis pieces on which 
I want a narrow finished edge, I use 
the waste-fabric technique shown 
on p. 53. This method enables me 
to sew the collar and cuffs together 
as usual (minus the interfacing), 
turn them right side out, and pro- 
ceed with stitching and stuffing the 
motifs. (Try this technique to hoop 
any small finished item.) 


Sew by hand and by machine 
for clean joins 

When assembling a 
project in which two 
boutis sections abut, 
I find that hand- 
sewing enables me to 
place the stitches very 
close to the corded ar- 
eas of the fabric, so 
that no unembellished 
margin is visible from 


the right side. I finish the seam al- 
lowances by folding them under 
and slipstitching them to the inte- 
rior of the project (see the draw- 
ings on p. 54). 

To attach a boutis section to plain 
fabric, I machine-sew the pieces to- 
gether, then sandwich all seam 
allowances between the boutis lay- 
ers (in the process forming chan- 
nels along the seamlines), and cord 
these channels to finish off the 
design; these steps are outlined 
above. 

Although plain edges are long- 
wearing and classic, I often whip- 
stitch lace or Swiss embroidery trim 
to my boutis pieces. I like the so- 
phisticated heirloom touch it pro- 
vides—a perfect match for boutis. # 
Marie Yolande’s boutis patterns are 
available at www.marieyolande.com. 





PS 


FOR SEWING 
SPECIAL 
OCCASION 
GARMENTS 


From the Professional Association of Custom Clothiers 


hen life presents 
you with an oppor- 
tunity to dress up, 
do you panic or 
jump for joy? It 
should be the latter 
because you're lucky—you can 
make the perfect outfit. But even 
accomplished sewers may be a 
bit intimidated at the thought 
of handling fancy fabrics, and 
no matter how skilled, we’re often 
faced with constraints of time or 
money. Threads asked members 


i 











_. Maximize your fabric 
1. If you’re working with inexpensive fabric, use a double layer 
of it—your project will look richer. 


2. To add excitement to a design calling for layers of 
sheers, use various related colors instead of just one. 


_ 3. Don’t be afraid to use drapery sheers to add interest, 
_ save money, or simply because they're all you can find. 


of the Professional Association 
of Custom Clothiers (PACC), who 
sew bridal, prom, and opera-going 
finery on a daily basis, to share 
strategies and techniques that 
will speed you on the way to suc- 
cessful sewing of dressy clothes. 
To begin, they offered this key 
concept: Identify the destiny of 
the garment before you start, 
then shop and sew accordingly. 
Don’t feel compelled to invest cou- 
ture quality in a prom dress, but do 
make a wedding gown spectacular. 


( ) 


— ee 































4.\f you’re working on a budget, splurge 
on a small amount of an expensive 
material to provide important accents. j 
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8. Keep a bandeau at the top edge of a 
strapless bodice secure by sliding a strip 
of no-roll elastic between the bandeau and 
bodice; sew bra extenders to the ends of 
the strip and tighten as needed. Sew thread 
chain loops to the bodice, under the ban- 


Fine-tune for fit and comfort 


5. For ease of movement, cut 
sleeves on the bias—especially 


if your arms are muscular. 


6. Prevent tears: Wear heels of 
the proper height for fittings, but 
always take off your shoes before 
stepping out of a dress or skirt. 


deau, to guide the strip. 





7. To keep a bodice snug at the neck or 
armhole, hand-sew a casing of catchstitches 
over a doubled length of bead elastic, just 
inside the edge you want to hug the body. Pull 
the elastic to the correct tension and secure it 
with knots at each end. This fitting refinement 


rate it at the end of construction. 





9. Prevent a low or sweetheart 
neckline from gaping by pinching 
out a %-inch dart on the pattern 
on each side of center front; 
tape or pin the tissue. If neces- 
sary, redraw the neckline edge 
so it’s smooth. You can try on the 
tissue to check the adjustment. 


Put underlining and 
interfacing to good use _... 


11. Underline your pro- 
ject instead of lining it- 
you can handle the two 
layers together, as one, 
and save time. 


12. Minimize wrinkles 
in linen by underlining 
the fabric with very 
lightweight fusible inter- 
facing; be sure to trim 
the interfacing out of 
the seam allowances. 


13. To speed cutting and 
preparation time when 
underlining with a fusible, 
fuse the yardage, not 
the individual pieces. 
This is especially smart 
for pants and jackets. 





14. To prevent small pieces like collars from distorting 
or stretching when you adhere a fusible to them, cut 
and fuse a larger oblong piece first, then cut the 
small pieces from it. You can do the same for sew-in 
interfacing: Draw the desired shape on the uncut 
interfacing, baste it to the uncut fashion fabric, and 
then cut it out. 
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requires no pattern alteration, you can incorpo- 


‘Mark smartly __ 


L 


10. Pattern instructions 
don't tell you this: Be sure to 
add a sturdy ribbon waist 
stay inside a strapless 
dress or bodice. Attach it 
to seams with thread chains 
and fasten it separately with 
a hook and eye-it will 
support the skirt and keep 
the bodice from shifting 
down or around the body. 


— 





15. Don’t take chances: 

Use low-tack painter’s tape 
to consistently identify the 
right side (or wrong side) 
of fabrics. Colored dots sold 
as office supplies also work. 


16. When you want a 


moveable but stay-put small 
template, cut the shape 
from a lint roller sheet and 
use it tacky-side down. If 

it is too tacky, press it onto 

a linty cloth first. 


Use timesaving sewing strategies 


17. Use a resealable plastic 
bag to hold notions for each 
project you have underway so 
you don't lose or mix them up. 
If a project requires diverse 
notions, such as buttons and 
beads, place each type in a 
separate bag and sew con- 
secutively across the bottom 
of each bag to join them. 


18. Instead of staystitching, 
stabilize neckline or armhole 
seamlines with %4-inch-wide 
fusible interfacing tape. 





21. Use a low-heat stabilizer (such as 
Clear 'N Melt) to support French seams 
on sheer or delicate fabrics; just press 
and brush off after sewing each part of 
the seam. 


22. To eliminate hand-hemming a lined 
skirt, sew the vertical seams In each layer, 
then sew the bottom edges of the lining 


and fashion fabric together by machine be- 


fore joining the waistlines, allowing for an 
ease tuck in the lining if appropriate. 


23. To prevent sagging seams on long 
bias skirts, clip the top edge of the 
pieces to a hanger (right after you cut 
them out) using clothespins. Let them 
hang overnight to stretch before you sew 
them together. 





19. To keep multiple layers of a tulle skirt from shifting out of alignment during 
construction, stack the fabric and cut your pattern from all layers at once. Baste 
the layers of each skirt piece together along the waistline and hemline, leaving 
about 6 inches free at the vertical seamlines. You'll be able to sew the seams, one 
layer at a time, without disturbing the stack. Once the skirt is attached to its bodice 
or waistband, mark, baste, and then trim along the final hemline—the layers will be 
perfectly even. 


i, =. 





20. Here's a quick way to make a sleeveless bodice: Elimi- 
nate the separate facing and lining pieces by cutting the 
bodice and an identical lining from the fashion fabric. Sew the 
front and backs of each layer together at the shoulders, then 
sew the two layers together at the neck and armholes, and 
turn them right side out by pulling the backs through the shoul- 
ders as you would a vest. To sew each side seam, start sewing 
the front to its corresponding back (right sides together) from 
the waist, across the aligned underarm seams, and down the 
attached lining side seam. You can use the same technique for 
a bodice with sleeves, just leave the armholes unsewn. 





24. Try this trick to eliminate the whiskers that often poke through 
French seams: After sewing the first stage of the seam, trim the edge, 
loosen the machine tension, zigzag the raw edge (this will compress and 
trap the whiskers), and leave a long thread tail. Then reset the tension, 
complete the seam as usual, and pull out the zigzag thread—all the 
whiskers will be trapped inside the seam. No tedious trimming and no 
chance for a tragic slip of the scissors. 
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Press efficiently 


25. To prevent seam show-through caused by 


pressing, underline your garment with inexpen- 


sive batiste and use a mini iron to press 
open the seam allowances over a seam 
roll. Because the mini iron is narrower than 
the combined seam allowances, it won't force 
their edges against the garment. 


26. A mini iron makes a great point turner. 


27. To make alterations easy and save time 
while you’re at it, don’t press with an iron as 
you sew; just finger-press intersecting seams. 
Take the finished garment to a dry cleaner 
and ask to have it “pressed only.’ 


28. To efficiently remove wrinkles, hang 
veils or stoles inside a plastic garment 
bag and fill it with steam, shaking occa- 
sionally. If you don’t have a steamer or a 
professional-style steam iron, hold the bag 
(carefully) over a boiling teakettle. 


29. To make a seam roll for pressing velvet without leaving an 
imprint, affix the loop half of a 2-inch-wide, 24-inch-long piece of 
hook-and-loop tape along a 1-inch-diameter, 24-inch-long dowel. 
Place the seam right side down over the dowel and finger-press it open. 


Finish neatly and speedily 


30. Sew hems to the underlining only so the stitches don’t show on the fashion fabric. 


31. Coat rhinestone settings with clear nail polish to make sure they don’t snag fabric or hosiery—this 
works for nailheads and similar embellishments too. 


32. If even hand stitches are important on 
your project, use easily repositionable quil- 
ter’s Tiger Tape as a guide. 


33. lo save time when attaching strung 
beads to sheer or loosely woven fabrics, use 
a tambour needle (it’s like a tiny crochet 
hook) and a separate thread, working from 
the wrong side of the fabric. See Threads 
No. 44, pp. 50-53. 


34. Use the tacky side of a lint roller sheet 
to pick up and hold loose beads when 
you're beading. 


35. Cut a quick sheer binding from panty 
hose to smooth rough or scratchy seam or 
facing edges on sheer garments—just baste it 
in by hand. 


36. To minimize the show-through under a 
sheer bodice, cover shoulder pads with 
panty hose that matches your skin tone. Use 
the soft, panty section of the hose. 


37. To sew a hem that won't “pop” ona 
Slinky Knit: Hand-baste the hem in place, 
support the hem with strips of wash-away 


stabilizer, and straight-stitch multiple rows with the skirt face up using woolly nylon thread in the 
bobbin. (Hand-wind the woolly nylon thread onto your bobbin.) Rinse out the stabilizer. 
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38. To make a narrow hem on chiffon and similar sheers, use a 
double needle and a pintuck foot to sew a pintuck on the hemline 
on the right side of the fabric. Fold the hem on the pintuck. Sew 
again, with the garment right side up, placing the left needle in the 
previous row of stitches and the right needle off the edge. Then trim 
any excess hem allowance. 


Prolong garment life with hanging loops | 
39. Use snaps to affix hanging loops toa 

garment so you can remove the loops when 

the garment is worn. 


41. Hang delicate or heavy 
garments from fabric loops 
sewn into the waist or armscye, 
not from the shoulders. To keep 
the loops from sliding off a 
hanger, use a padded hanger 
and sew a button on top of 
each end to act as a stop. 


40. Or use 

thread chains 
sewn into the side 
or underarm seam 
to guide the hanging 
loops down when 
wearing. 





Send a bride 
down the aisle 
with sweet memories __. 





| 44. Unique finishing touches make a wedding 
_ dress romantically personal. Sew tiny sachets 
| into the skirt to send forth gentle flower 
| fragrances when 

the bride moves. 
! Sew small pouch- 


42. Two ways to Conceal or 


keep the back of a camouflage 
bra from peeking 


above a low-back OF  weeew: your lingerie <<’ 
strapless bodice: 


__ es inside the dress 
to carry family heir- 
looms—something 

| old, something 

| 


ee or oe 





Add thread chains or 43. For a low-cut or | 

ribbon guides to the strapless lace bodice, new, something 
inside of the bodice sew matching lace to borrowed, and 
back and pass the bra your bra; should the bra something blue. 
back through them, or peek out, it will look lovely. 


add long loops to the 
braback and pass the 
fcicd tanibben nnn 
though them. 





45. Mistakes happen, and you can almost always fix them. First step: Stand 
back and have a cup of coffee—the solution will be easier to see once you 
stop panicking. 


46. Turn a mistake into a design statement—mirror-image it so it looks inten- 
tional, cover a hole with an attractive appliqué, or bind an edge you've mistakenly 
cut too close. 


PACC is a national, not-for-profit, professional association dedicated to serving the needs of 
individuals in the business of custom sewing and related fields. To learn more about PACC, 
visit their Web site, www.paccprofessionals.org. Contributors to this article are Ruth Ciem- 
noczolowski, Laura Johansen, Marilyn Johnson, Adrena Johnson-Telfair, Rachel Kurland, 
Nancy Lee, Dolores Luckow, Abby Riba, Sally Silvers, and Debbie Utberg. 
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design handmade flowers for 
wedding gowns (like the one 
at left), eveningwear, and 
once, just for fun, I covered a 
string bikini with brightly col- 
\ ored blooms. But if wed- 
\ ding gowns and string 
: . bikinis aren’t on your 
\ sewing list, these flow- 
ers can be used indi- 
vidually or as clusters 

on a barrette or pin 

back, garden hat, or 

drapery swag. 





Subtle fabric choices refine the roses 


The blooms on this gown were made by layering whites with off-whites and 
adding soft shades of pink, yellow, and peach. Choose any palette you wish, 
and add character to your roses by keeping the following in mind: 


Organza molds beautifully 
and doesn’t add much bulk at 
the base; the seam allowance 
shows through but it’s not 
objectionable. 

For good form, couple soft 
fabrics like charmeuse with 
ones that are stiffer. 


To add interest, include 
jacquards or fabrics with slubs. 
Satin curls well for tea roses 
or buds. 

For contrasting texture and 
sheen, pair satin with matte 
fabrics, and smooth weaves 
with jacquards. 


62 THREADS 


Fadrl 
Florioundas 


For the fanciest finery—or informal charm— 
these silk blossoms give Mother Nature a run 


by Rachel Kurland 


Two fabrics give each petal 
color and texture 

Each petal is made from two fabrics 
of complementary color and tex- 
ture, cut in a half-elliptical shape. 
The layers are sewn together by 
machine and turned right side out; 
then each petal is gathered by hand 
as it’s assembled into a blossom. I 
don’t mix silk or cotton fabrics in a 
single rose or bouquet, but I do 
mix sheer and opaque fabrics, 
sometimes in assorted hues and 
values, to add depth to the texture 
and color of the petals. ’'ve found 
that fabrics with a stiffer hand such 
as organza, duchesse satin, or shan- 
tung work best. 


A rose of any size... 

The largest rose I’ve made is about 
4 inches in diameter but there’s no 
limit to how large you can make 
them. It’s actually harder to work 
with really small roses because the 
gathered layers at the base get 
bulky in a small space. I usually 
sew the roses directly to the gar- 
ments, but you can use a flat circle 
of fabric as a backing and attach it 
to a pin back if you prefer. 


Photo on p. 62: Scott Philips: all other photos: Dawd Page Coffin 





Buds and full blooms ) 
are easy to draft and simple to sew | 


Make petal patterns by drawing a freehand half-ellipse; make two copies, trimming each along 


its base to create three graduated sizes. Petals can be trimmed later to form other sizes. 





Cut out petals in layers. Draw a straight line along the bias of 
one fabric, place the pattern pieces on the line, and trace around 
them. Then layer several other fabrics underneath, matching the 
grain. Pin the layers together and cut out the petals. 





Sew the curved edge 
of each petal. First, set 
your machine to a short 
stitch length and move 
the needle to the far 
right. Place the layers 
for one petal right sides together, and sew them %; inch from 
the curved edge. Continue to sew one petal after another in a 
chain; cut them apart when done. Trim the seam allowance to 
% inch, turn the petals right side out, and press. 


Gather each petal 

by hand. Use a 
continuous length of 
thread and begin with 
the small, center petal. 
Make running stitches 
parallel to the base, % to 
% inch from the edge 


(depending on the fabric). Pull the thread to gather 
the petal, then roll it to form the center of the rose 
and take a few stitches through its base. 


These roses arefun to make—and 
may even be addictive. It’s easy to 
attach them to a garment or hat by 
simply sewing them on; to enhance 
the effect, add leaves you've made 
between the blossoms. I invite you 
to invent the color, the size, and 
the use. 4 








Rachel Kurland is a costume designer 
who sews professionally in South Straf- 
ford, Vt. 





Add one petal at a time, in 
graduated sizes. Gather a second 
small petal and wrap it around the 
first; overlap its edges a generous 
amount for a realistic effect. 
Take several stitches 





through the base of 
both petals. Continue gathering, wrapping and cupping, and 
sewing on petals, allowing the base to widen and flatten as 





you go. For a nice effect turn back some of the petal edges. a 


4 





For a floribunda or centifolia 

bloom, use many petals and 

keep them somewhat flat. But 

for a tea rose or bud, gather the 

base tighter, use fewer petals, | if 


and wrap them around the se 





core petal more tightly. 


QD 
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For flair, flounce, and fun, insert 


triangles of fabric 


by Sandy Scrivano 


ention skirt godets 

and the image that 

immediately flashes 

before my mind’s eye 

is a youthful Ginger 

= \ Rogers dancing grace- 

fully with Fred Astaire, her long, 
slim skirt flaring beautifully as 
she twirls around the dance floor. 


Godets—triangular fabric inserts On a long, slim silhouette, godets add a bit of 


that, at first glance, trumpet seam- soft flair. A small godet inserted in each seam of 
lessly from the skirt—make it pos- this long, eight-gore suede skirt allows for 

sible for the restrained, elegant comfort while walking, but is otherwise virtually 
1930s garment to tango, fox-trot, invisible. (Created from Vogue 7280) 


and swing. 
In today’s fashion world, with its 
infinite variety of silhouettes and 
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Model photos: Jack Deutsch; al! other photos: Sloan Howard; drawings: Karen Meyer 





How to prepare a 
pattern for inserting a 
godet in a seam 

The illustration depicts one 
section of the 8-gore skirt 
on p. 64. This gore is trum- 
pet-shaped, but you can 
follow the same instructions 
for a straight or A-line gore. 











coe 
| t..| 
— Skirt 
“panel | 
| 
Top of | | 
godet _ 
\. 
‘ 
1A | Desired 
width 
| \ 
f «4 \ 
ee 


Mark the top of the godet on 
your skirt pattern and label it 
A; label the bottom B. To draft 
the godet, draw a line the 
length of AB. Using a com- 
pass rule set to the length of 
AB, draw a curved bottom 
edge out from point B to the 
desired width; draw the other 
side of the godet. Draw a 
grainline perpendicular to the 
bottom edge. 


styles, the skirt godet still plays an 
important design role—it adds soft, 
subtle flair (see photo on p. 64 for 
an example), full-blown evening 
glamour (see photo on p. 66), or a 
flirty, playful flounce (see photo 
on p. 69). Read on for more ideas 
to spark your imagination, and in- 
structions for adding godets to ex- 
isting skirt patterns. 


Look to the godet for 
slender, feminine comfort 

A godet is a perfect example of a 
practical, yet thoroughly feminine 
detail. It adds comfort and ease of 
movement to a skirt, allowing for 


A godet set into a seam is strong and 


easy to sew 


The keys to smooth insertion: Mark the wrong side of the fabric; sew in the godet before you sew 


the upper portion of the skirt seam; and to reduce bulk at the top of the godet, don’t backstitch— 


instead pull the threads to one side and tie them off. Shown here are sample-size pieces. 






1. Mark the top of the 
seamline on the 
godet; mark its 
match point on each 
adjacent skirt 
piece. 


3. Sew the skirt pieces together 
above the godet using a short stitch 
and zipper foot: Fold down the godet 
top seam allowance and start sewing 
with the needle positioned exactly at 
the match point. You may need to 
adjust the needle to the left or 

right for ease of sewing. 


fullness at the hem edge with no 
bulk at the waist or hip; it gives 
even the straightest, most basic 
skirt a pretty, fluid silhouette, and 
invites plenty of shape, scale, and 
placement options (see p. 67 for 
some design ideas). 

Godet placement is key to both 
style and comfort. Generally, a se- 
ries of godets placed below the hip 
creates the most flattering silhou- 
ette, although the top of a single 
godet can be striking placed just 
below the waistline, as in the top 
right illustration on p. 67. If you're 
adding more than one godet to a 
skirt, I recommend varying the 






2. Pin the godet to one 
adjacent skirt piece. 
Start sewing at the 
hem edge, shortening 
the stitch as you 
approach the top of 
the godet. Repeat 
on the other side. 


4. To ensure that the skirt doesn’t 
bind at the godet top, clip the skirt 
seam allowances almost to the 
match point. Press the seam 
allowances open above the match 
point and away from the godet 
below it. Finish the edges as desired. 







lengths for interest, and on a 
skirt back, I suggest keeping 
them below the derriere so you 
can sit comfortably. Also take 
the shape of the skirt into 
account: A godet placed at 
the center front of a slim 
skirt, for example, gets in 
the way when your're 
walking, but doesn’t 
cause any problems in 

a full skirt. 


Adjust the skirt pattern, then 
draft a wedge 

Once you've worked out godet 
placement, incorporating each one 
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. TIPS for oversized godets 


An oversized godet, one that is a quarter circle or larger (regardless of its 
length), requires an in-seam application to support its weight. A few 
pattern adjustments and a stretchy control panel keep the volume in check 
and ensure that the overall drape of the skirt isn’t adversely affected. 












































Make space for the godet in your skirt pattern, and 
draft a control panel 
To ensure that your garment hangs smoothly, 
Top of icp 
: slant the skirt seamline away from the godet. godet 
4 First mark the top of the godet on your skirt 
pattern and label it A; then make a mark 
4 inches fromthe seamline on the 


bottom edge, label it B. Draw a 
; Control 
line from A to B, then cut along panel 


5 “this line. 
, we To make the contro! panel 


Me) pattern, cut the cut-off wedge 
7 apart at knee level; discard the 
bottom portion. 





Taper the tip of the godet pattern to reduce bulk 
Draft the godet pattern as described AK 3 In. 
on p. 65. To ensure that the fabric at i 
the top of the godet doesn’t pouf out 
once it’s sewn to the skirt, mark 
3 inches below the top of the 
godet on both sides, measure B 
in 4 inch from the seamlines 
at these points, then blend 
as shown, drawing 


al a French curve. . 
agen ee {-__—— Desired width - — 


Use stretchy fabric for the panel 
To sew the control panel (cut from elastic power 
net or, as designer Kenneth 

King suggests, the control- 
top portion of panty 
hose), baste together 
the edges of the 
panel and the 
godet, then sew 
the godet into 
the skirt as 
described 
on p. 65. 






Oversized 
godet 










Add red-carpet glamour 
to a long skirt with an extra: 
large godet. For even more fullness, 
insert a small wedge into a slit in the large 
godet. (Created from McCall’s 4095) 


into your skirt pattern is straight- 
forward. There are two types of 
pattern alterations, one for insert- 
ing the godet in a vertical seam and 
the other for inserting it where 
there is no seam by cutting a slit 
in the fabric. See p. 65 for details 
on the in-seam alteration and 
p. 68 for the slit alteration. 
Drafting a wedge-shaped godet 
pattern is easy: Simply create a sec- 
tion of a circle, making its length 
equal to the seam opening or slit 
it will be sewn to, and its width 
whatever dimension you choose. 


A compass rule (available at art 
supply stores) makes easy work of 
drawing the curved bottom edge of 
a godet, but a string tied to a pencil 
works just as well. I usually mark 
the straight lengthwise grainline 
perpendicular to the hem, but a 
bias orientation is another option 
should you desire a softer effect. 

Note that for all pattern manipu- 
lation illustrated in this article, 
seam allowances must be added to 
all new seamlines. 


Test your fabric 
A godet can be made in any type of 
fabric, and it doesn’t have to be the 


CREATIVE GODET OPTIONS 


Here are some sketches 
to jump-start your cre- 
ativity. Also feel free to 
play with different fabric 
combinations, and em- 
bellishments such as 
embroidery, stamping, 
stenciling, or embossing. 












Add decorative 
topstitching 
along the 
seams. 





Insert a godet ina 
 godet, in a godet. 


Shape the go 
hems, and cul 
godets on the 
for further dra 






same fabric as the rest of the skirt (a 
velvet skirt would be gorgeous with 
a gauzy chiffon godet). Your fabric 
choice can affect the drape of the 
godet and the skirt, so before you 
cut and sew your final garment, sew 
a sample godet in your fashion fab- 
ric(s) to check the way it hangs. 


Prevent unwanted stretch 
and select a hem finish 

The vertical edges of most godets 
have some degree of bias, and re- 
quire special handling to ensure 
that once sewn they neither puck- 
er nor waffle. To eliminate and 
control the bias stretch before you 
start sewing, press the godet in the 
direction of the bias, compare it to 
the pattern piece, then trim excess 
fabric from the edges. To avoid any 
further stretch when you insert the 
godet, handle it no more than nec- 







Pleat the godet in 
a sunburst pai r ay) 


Trim the edges 
with ribbon 


and top with 


a tiny bow. 
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— A godet set into a slit keeps the top of the skirt 


“» smooth 


and seamless 


The keys to strong insertion: Mark the wrong side of the fabric and reinforce the top of the slit with a square of fabric; always 


adjust your stitch length to 20 stitches per inch near the top of the slit; insert each godet before you sew the rest of the skirt. 





1. Mark the godet and slit. 
Mark the top of the seamline on 
the godet. Mark the slit and its 


seamlines on the skirt, spacing 


the seamlines % inch from the slit 
atthe hemline and tapering to 
nothing at the top. Pink or 
otherwise finish the godet edges. 


2. Baste a 2-inch square of 
lightweight, tightly woven fabric 
to the right side of the skirt over the 
top of the slit. 


Sew on the 


stitches across 
the top, and sew 
on the other 
seamline to the 
bottom of the 


square. 


How to prepare a pattern for inserting a godet in a slit 


The illustration represents the 
front of the A-line skirt on 

p. 69, which features godets 
of two lengths. 


Mark the top of the godets on your 
skirt pattern and label them A and C; 
from each point, draw a slit line per- 
pendicular to the hem, and label the 
bottoms B and D, as shown. To draft 
the smaller godet, draw a line the 
length of AB. Using a compass rule 
set to the length of AB, draw a 
curved bottom edge out from point B 
to the desired width; draw the other 
side of the godet and the grainline as 
shown. Repeat for the larger godet 
using the length of CD. 


essary, and guide it gently through 
your sewing machine. 

Finally, choose a hem finish for 
your skirt, making it discreet or 
prominent as you wish (see p. 69 
for five finishes I love), and test it 
on your sample godet. Then put 


68 THREADS 


3. Slash along the 
slit line to the top of 
the stitching and turn 
the square to the 


wrong side of the skirt. 


4. Pin the godet to one side 
of the slit, aligning the 
seamlines as shown; unfold the 
reinforcement square so you 


can pin right next to the seam. 


marked 

seamline from | 
the bottom 

of the square 

to the slit _ 

top, take two ae 


Roll the seam slightly 
to the wrong side; 
press the square flat. 





5. Starting at the hem, 
sew on the seamiine. At 
the slit top, continue sewing 
into the reinforcement 
square. Pin and sew the 
other side of the godet to 
the slit in the same way. 
Trim the reinforcement 
Square, and press the 

seam allowances away 


from the godet. 


Do en ee nn ee ee ee 





your planning to work: Youre ready 
to make a fantastic skirt, worthy of 
a “Ginger Rogers twirl.” + 
Sandy Scrivano’s latest book, Creative 
Surface Design (Taunton Press, 2002), 
explores finishes for fabric and leather. 


Twenty godets in two alternating 
lengths on a short skirt equal fun, 
flirty, and ready for dancing. 


(Created from McCall’s 3341, based ona 


design by Elizabeth Galindo Couture) 


ee es ee oe es ee ee ee le se eh le le le le ee hl eh hd eh ee le ee ee ee ee as ee ee se se ee 2 nh he hh le | 




























Top five hem finishes 


The following finishes are the author's favorites for skirts with 
inserted godets. If you use a fabric that doesn't ravel, like the 


suede on p. 64, you can leave the bottom edge unfinished. 


Bind the edge with 
a bias strip of fabric 
for subtle or bold 
contrast. A bound 
hem looks great on 
full godets, where 
the wrong side is 
visible when you 
move. 


Serge a narrow rolled 
hem when most of the 
hemline follows the 
Straight grain-this finish 
doesn’t work well for bias 
edges. Use woolly nylon 
Stitch-turn-and-stitch, thread in the upper looper 
then turn and stitch again for great coverage. 

for a fast, strong machine 

finish that’s great on sheer 

or silky fabric. This 


Let a little lace peek Self-face the hem fora technique works especially 
out for a feminine look. smooth edge. A facing can well on bias hemlines. 
Use only a skinny } be added to all but thin or 


strip of lace; a too- sheer fabrics, and is an 


wide strip won’t excellent choice fora 
follow the curve. 
Add nailhead studs 


for contrast. 


large, flared godet or one 
with a bias hemline. 
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Quilted 
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by Heather Ciaus 
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1950s outerwear from 
Lilli Ann 


The channel stitching on 

the wool flannel coat at right 
and the fur-blend ensemble 
below make great dramatic 
use of simple but nontypical 
linear quilted patterns on 
lofty fabrics. 


Quilting has been used for centuries 


to add texture, graphic surface 
interest, stiffness, and bulk to 
garments and garment details. 


ly 


| iy 
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There are lots of related tech- 
niques that can be included 
within a loose definition of the 
term “quilting,” such as decora- 
tive topstitching, channel stitch- 
ing, trapunto, stippling, and 
boutis, and there’s no reason to 
leave any of them out when 
seeking inspiration from the ex- 
amples shown here. 

All of these techniques incor- 
porate stitched decorative pat- 
terns, which create a slightly or 
dramatically raised texture that 


1938 dress from 
Maggy Rouff 


This satin dress with 
a shirred bodice and 
quilted skirt adds 
scaled motifs and 
upholstery-inspired 
covered-button 
embellishments to 
a classic quilted- 
diamonds pattern. 


follows the stitching. Typically, 
this texture is created by sewing 
(by hand or machine) through 
multiple layers, at least one of 
which (usually a hidden layer) is 
soft and thick, but quilted ef- 
fects can also be achieved on a 
single layer of any fabric with 
some loft or soft bulk, such as 
polyester fleece or wool coating. 
More layers and denser quilting, 
even through a single layer, both 
result in stiffer fabric, so you'll 
no doubt want to make tests 
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Sew...where others fear to thread. 





Simply wind the thread 
around the cassette and 
pop it in the machine! 


Introducing the NEW ) | 
Innov-s 500D Innovation Plus Vision 


Thread the needle without touching it. The Iinnov-s 500D has a revolutionary cassette threading system that 
eliminates hand threading. Change thread colors faster by pre-threading multiple cassettes, giving you more time 
to sew and embroider. Brother has always been at your side with the latest in sewing and embroidery technology 
and the Innov-is 500D is the first step toward your total sewing solution. 


See tomorrow’s technology today at your authorized Pacesetter by Brother Dealer. 





For more information call 1-800-4-A-BROTHER or visit our Web site at www.brothersews.com. 


At your sidé 6, 
Q ISNEO 1954 brother 2004 


© Disney Based onthe “Winnie the Pooh” works by A.A. Milne & E.H. Shepard 
© 2003 Brother Industries, Ltd, Nagoya, Japan. Brother International Corporation. 100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 In Canada: 1-877-BROTHER 
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1942 house dress from 
Claire McCardell 


The “Popover” dress, which sold in the 
hundreds of thousands for $6.95, fea- 
tures both an oversized, quilted patch 
pocket and an attached quilted oven 
mitt...for making popovers. 


1980s jacket from 
Valentino 


A simple channel- 
stitched border, rendered 
in metallic gold satin 
from neckline to hem, 
beautifully sets off 


spectacular embroidery § 


and fur cuffs; shown 
in Valentino: Thirty Years 
of Magic, by Maison 

| Valentino, Rizzoli, 1998. 
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S (continued) 


to see if you like the results 
before committing to stitching 
through any specific fabric or 
fabric layers. Your choice of 
filler affects the overall drape of 
the garment—you needn’t use a 
stiff or bulky bed quilt batting, 
instead consider a lightweight 
silk, wool, or cotton batting, or 
a layer of flannel. 

Quilting can create an overall 
pattern or be reserved for de- 


fined areas and details. So think 
about the visual impact of dif- 
ferent quilting patterns on your 
garment. Stitching a pattern on 
an entire garment or a specific 
detail is exactly like drawing 
lines on it, and will have a de- 
cidedly graphic effect, so be 
bold, but plan carefully. 





Heather Claus collects vintage gar- 
ments and writes in Wilmington, N.C. 


1980s jacket from 
Geoffrey Beene 

Huge, contrasting satin appliqués 
with concentric channel stitching 
*& and centrally mounted tassels 
define this otherwise basic one- 
piece bolero jacket. 


1981 jacket from 
Oscar de la Renta 


Trapunto foliage forms a 
bold but graceful border 
on this zip-front leather 
jacket; shown in Couture, 
the Great Designers, by 
Caroline Rennolds Mil- 
bank, Stewart, Tabori & 
Chang, Inc., 1985. 





Drawsnga: Karen Meyer 
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item and then pick the price. 


Visit us online for details and O 
Register for our weekly Drawing! 


www.shoppersrule.com 


‘Seattle Fabrics. 


The best m Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
| Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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Dressmakers 
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for $40 plus shipping 
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Velvets 
Chiftons 


Satins 





Prints 
and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks@thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 
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Make raaisdne ys composite 
“kaleido 


by Barbara Skimin 





Thoughtful, repetitive arrangement 
transforms small motifs into elegant 


large-scale embroidery 




















s an avid machine embroi- 





i derer and sewer, I love to 
PM" find dramatic ways to use 
embroidery in my projects. I’ve 
developed a process for creating 
unique, large-scale designs from 
a handful of smaller digitized 
motifs. I call these compositions 
“kaleidoscope embroidery,” be- 
cause they are based on the prin- 
ciple of reflecting, rotating, and 
combining motifs around a cen- 


Fine-tune your 
design to fill an 
irregular area. When 


A hands-on design process 


yields the best composition. 
Experiment by cutting and 
taping photocopied templates. 
(Janome Memory Card 159, 
“Foliage border design”) 


tral axis or point to create intri- 


cate, quasi-symmetrical designs. 
The process is straightforward 
and forgiving, works with any 
embroidery machine you have 
(even a basic model with a small 
hoop), and the results are always 
eye-catching. 

This technique has two main 
steps: designing the large-scale 
composition, and stitching it out 
accurately. I'll walk you through 
both. All youll need is an atten- 
tive eye for design, and a patient 
hand for placing each compo- 
nent properly during hooping. 


Choose, and use, 

motifs creatively 

The most important element of 
a kaleidoscope design is the 
group of motifs you select. If 
you choose successfully, you'll 
discover myriad ways to com- 
bine the individual motifs into 





you’re composing a design for an asymmetrical area, such as this panel 
of a princess-seamed jacket, you'll find that smaller kaleidoscope units 
nimbly negotiate curves to link larger units together. 


Try on the design. The author holds her taped-together design to 


see if all the motifs fall flatteringly. (Note the kaleidoscoped 


version of Threads’ “Lace” designs on her black jacket.) 
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multifaceted designs. For guide- 
lines on choosing designs, see 
“The types of motifs that kaleido- 
scope well” on p. 76. 

I’ve learned from experience that 
monochromatic designs yield the 
most dramatic and unified look. If 
you prefer multicolored motifs, 
use a limited palette in all the com- 
ponents, otherwise the overall de- 
sign won't coalesce visually. 


Eschew technology for the 
best design 
The full-fledged design is best de- 
veloped in a very hands-on way, 
even if you have customizing soft- 
ware. Make several actual-size 
photocopies of each motif you've 
chosen, both as is and in mirror- 
image. You can use templates pro- 
vided with the design, or stitch 
some out yourself. 

Cut out the motifs from the 
photocopies, and experiment with 


Invent a design that suits both garment and wearer 


Compose large designs on the project itself. For garments, trace the cutting, 
stitching, and any foldlines or darts onto the fabric, leaving a margin of a few 
inches around the entire pattern piece. You’ll have plenty of fabric to hoop, and 
will be sure your design fits within the intended embroidery area. 
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Best Sewing’s BEST SEWING 
Spring Embroidery Conference Welcomes Kaye Wood 


March 4, 5, & 6, 2004 East Tn Quilting School i ee 













Knoxville, Tennessee April 15, 16 & 17, 2004 
Learn from nationally known embroidery educators. Knoxville, Tennessee 
Select software classes on all brands-Brother, Bernina, 
Janome, Viking, Pfaff and More! Find out what’s new Join Kaye and other nationally known 
and exciting for embroidery this Spring! Hands-on quilting instructors for three exciting days of hands-on 
classes available. Personalize your free gift at our quilting classes! Learn new quilting techniques, share 
conference. Your tuition includes classes, supplies ideas, and make new friends. Your tuition includes all 
and lunch each day. Call our Special Events Dept. for classes, supplies, kits, and lunch each day. Call our Special 
more information: 800-752-5128 or 865-558-8364. Events Dept. for more information or to register: 
Or visit our website: www.bestsew.com. Enrollment is 800-752-5128 or 865-558-8364. Or visit our website: 
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Machine Embro! 


them: To begin, create small 
kaleidoscope units, using two to 
four motifs; you'll join these 
together into larger designs to 
fit your pattern piece. 


Design with the finished 
project in mind 

Whatever you're embellishing, 
it's important to consider the 
shape of the finished project 
or project sections to be em- 
broidered. Prepare the fabric 
pieces, as shown on p. 74, be- 
fore embarking on a large de- 
sign. Here’s a tip: If I’m using 
an iron-on stabilizer, I apply 


it to the entire piece at this j 


time to avoid having to 


apply it to many smaller 
pieces later. | 
Begin the overall design 
by combining the smaller 
kaleidoscope units in complex 
arrangements. Try lots of place- 
ment variations for each motif; 


this part of the process is fun, 


but can take time and ingenu- 
ity. One key to a successful de- 


sign is for each small unit to 
touch (or even slightly overlap) 
the adjacent embroidery section 
in at least one place. Tape the 
sections together as you go, and 
double-check that they fit with- 
in the allotted space. 


Combine to design, 
separate to stitch 

Although the kaleidoscope tech- 
nique is based on synthesizing a 
large-scale, visually cohesive de- 
sign, the actual embroidery 
process requires that you disas- 
semble your composition (at 
least partially) to stitch it out. 
How you break up the design 
to sew it depends on the type 
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Q [ Y (continued) 


Use software or machine editing for easier stitch-outs 


The finished composition must, in most cases, be broken into smaller subunits for stitching. If you don’t 


have customizing or editing capabilities, hoop and stitch each motif individually. 
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The types of motifs 
that kaleidoscope well 


For a great-looking kaleidoscope design, 
select three to five stylistically related 


designs with the following characteristics: 


¢ Irregular outlines 

¢ Asymmetry 

¢ Sections that extend outward from the 
body of the motif 

¢ Extensions that are neither very thin 
(such as a line of running stitches), nor 
very heavy and densely stitched 

e An interesting mix of positive and 
negative space 

¢ Readability in a variety of orientations 
(e.g., inverted or reversed) 


Determine hoop-sized subunits. Lay the hooping grid, 
or the hoop itself, over sections of the design to 
determine which units can be grouped for stitching. 
Then choose one of the following methods for 
combining motifs. 


Create stitching templates by combining motifs with 
embroidery software. Software makes easy work of 
creating design 
clusters that can be 
stitched in a single 
hooping. Here, the 
author has replaced 
one taped-together 
unit with a printed 
template generated 
by her customizing 
software, and 
compares the printed-out template with the original 
taped version to be sure the motifs are joined correctly. 





Combine motifs on your embroidery machine’s edit 
screen. If your machine has an editing function, use this 
to combine motifs on the screen. Compare your edited 
design with the taped version, using the overlaid hooping 
grid and on-screen grid to ascertain that your placement 
is accurate. When the design section is edited, sew out a 
sample to check for accuracy and to use as a placement 
template (remember to mark centering lines on the 
template before unhooping it). 





Top left photo: Scott Phillips; all other photos: Carol Fresia 
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of equipment you have. Options 
for preparing your design for 
stitching are explained on p. 76. 


Embroider with accuracy 
For great embroidery results, 
you need to hoop accurately, 
using a stabilizer and hooping 
method appropriate for your 
fabric. Minor discrepancies in 
motif placement are usually im- 
perceptible within the overall 
stitch-out, and some can be 
corrected at the machine, by 
shifting the design on the sewing 
screen so the centering needle 
drop lands at the intersection of 
the centering lines. 

Before embroidering, select a 
logical starting point for the 
overall stitching. Because sever- 
al small misplacements can add 
up (for example, a lengthwise 
design might end up longer than 
you'd planned), try to start 
where placement matters most, 
and end where there’s room 
for correction. When upper 
and lower positions are 
crucial, place those sections 
first and work toward the 
center. When youre cen- 


tering a design, begin in — % 


the middle and work out. 
If your placement isn’t 
always perfect, fear not; 
the overall design will 


still hold together. You'll “7. ~ 


find that kaleidoscope em- 
broidery, once stitched, is 
more impressive than you 
anticipate. 


Barbara Skimin teaches at the 
Universal Sewing Center branch 
located in Haberman’s Fabrics in 
Royal Oak, Mich. 
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(continued) 


Accurate hooping ensures 
near-perfect stitch-outs 


Whatever your hooping method, you’ll need to use templates to position each 
motif or subunit properly. The author uses sticky stabilizer here to avoid hoop 


burn and to ensure precise placement. 





Mark centering lines on the fabric and on the stabilizer. Position 
your template as planned in the overall design, and use it as a guide 
for marking centering lines and an orientation arrow on the fabric. 
Use a flexible ruler as a guide for drawing lines on the hooped, sticky 
stabilizer (remove the cover sheet from the stabilizer first). 


Match centers and centering lines. Push a pin through the 
intersection of the fabric centering lines, and through the center of the 
hooped stabilizer. Starting at the center pin, finger-trace along one 
marked line on the fabric toward the hoop, pressing the line down along 
the corresponding stabilizer marking. Press the remaining lines 
down in the same manner, and insert pins at the ends of the 
centering lines, then peek to check for correct alignment. 


From a handful of motifs 
emerge complex panels of 
design, custom-shaped to 
complement the lines of a 
simple jacket. (Author’s 
design) 
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A 
full-color 
collection 

of 

extraordinary 

projects 

from the 

teachers 
of the 
2003 
SAGA 

Convention. 





Smocking, Embroidery and Sewing pro jects 
for the beginner to the advanced stitcher. 


Purchase a copy at your favorite retailer today! 
For ordering info, dial 1-800-520-3101 or check out our website! 


www.siocking.org 


Visit our website for more information about 
Smocking Arts Guild of America 
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KAFFE 
Watel>) = Ml ie 


PATTERN LIBRARY 


beautiful knitting. 
e 350 color photos. 
e Close-up color swatches 
and schematics. 
e |llustrations of each of the 
190+ patterns. 


Hardcover, Product #070746, $34.95 





Passionate 
Patchwork 
Over 20 Original Quilt Designs 
Kaffe Fassett 


Quilting patterns by 
renowned designer 
Kaffe Fassett — all 
innovative and 


KAFFE FASSETT 






FAST FIT 


Wy 


SANDRA BETTINA 










oe , 

pa | artfully arranged, Product 4070733 

Product #070734 with a wealth of $17.95 

$24.95 variations. | | 


To order call 800-888-8286 (Mention offer code MF80001) or www.taunton.com/kaffe 





Internationally recognized knitwear designer 
Kaffe Fassett has selected some of his most 
exquisite knitwear patterns for this collection. 
Here is a visual feast for anyone who loves 











Fast Fit 
Easy Pattern Alterations for Every Figure 
Sandra Beizina 


Sandra Betzina's tried 
and true (and easy to do) 
techniques for creating 
clothes that fit your 
unique shape. 


The Taunton Press 
Inspiration for hands-on living*® 


to buy 
fabric 





fabric.com 
Wholesale to the Public 
900,000 yards of fabric in stock 
* Apparel « Quilting * Home Decor * Notions 





We have the largest selection of 
denim, dupioni silk, woolens, fleece, thread, 
patterns, cottons, and more..... 


FREE SHIPPING 
on first order 
coupon code: FIRST 


FREE RETURN SHIPPING 
within 30 days 
money back guarantee 


Home of the 39" Phoenix Yard 
visit fabric.com for details 


visit us at www.fabric.com or call 888-455-2940 
. READER SERVICE NO. 145 
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Find our advertisers web sites 









quickly and easily on 
our online Advertiser Index at 
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by the Threads editors 


In September 2003, Threads and 
the American Sewing Expo 
—— (a teamed up for the fourth year in 
Sei nt a row to present the “Inspired 
<< habe! by Threads—A Fashion Challenge” 
show. As in previous years, we 





Janet Pray (above, at left) presents Brenda Bolin- invited our readers to send in 
Sandage with her prize, donated by Brother garments they created, using 
international. Below and at right, more finalist techniques and ideas that cap- 


garments on the runway at Novi. tured their fancy from the six 





most recent issues, No. 103 to 

108. With almost 100 entries, we had trouble whittling the 
field down to 22 finalists, and from there selecting the 
5 winning pieces, shown on pp. 81-84. The winners were 
announced at the fashion show 
held at the Expo in Novi, Michi- 
gan (for more information about 
next year’s Expo, visit www 





americansewingexpo.com); 





watch for information about 
the next Inspired by Threads in 
issue No. 113. 


Photos on 6. 60 and bottom photo on p. 81 Tony Larareck:: all other photos: Sloan Howard 





To see all the finalist 
garments, visit www 


.threadsmagazine.com. 


lt’s all in the details. 
Ultra-fine seams and edges, 
along with hand-beaded trims, 
are a perfect match for the 
sheer and lightweight 

fabrics Brenda selected. 





MOST SUCCESSFUL GARMENT OVERALL 


BRENDA BOLIN-SANDAGE 
BATESVILLE, AR 


Brenda's chic ensemble combines understated design, technical 
mastery over tricky fabrics, and a subtle eye for embellishment. 
Her red and black sheer jackets are constructed and finished 
throughout with satin stitch, inspired by “Sheer Seams and Edges” 
by Kenneth D. King (No. 106, pp. 40-41). Her black bias-cut tank 
top reverses to an animal print, and both layers are edged with 
narrow hems and a rope of beads. To add surface interest and 
structure to the black silk she selected for her slim pants, Brenda 
took a cue from “Terrific Twin Needle Effects” by Carol Laflin Ahles 
(No. 107, pp. 58-61), and sewed twin needle pintucks on her fabric 
at 1-cm intervals. Brenda’s ensemble is part of a larger wardrobe 
capsule that includes a multigored skirt using all her sheer fabrics, 
a black slip-dress to wear under the skirt, and a coordinating long 
scart with beaded edges. You can see in the photo at left that she 
wore everything except the skirt and slip for the Inspired by 
Threads fashion show. 
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Exploring Design...... 


FINEST CONSTRUCTION 
CHRISTINE GRZEGORCZYK 


KAWKAWLIN, MI 


Christine admitted a household 
entranced by “Star Trek” had a 
role in her design, but we take 
credit for inspiring her 

exquisite sewing. 


Inspired by “Fashionably Quilted” by Mary Ray 
(No. 103, pp. 36-41), Christine’s space-aged 
jacket gets its visual punch from brilliant 
yellow applique and equally bright quilting 
stitches, which form a dynamic radiating 
network. The interior of the garment, also 
black and yellow, reveals clever geometric 
piecing. Threads editors were floored by the garment’s perfect finish 
throughout, as well as its ultra-precise quilting. These, along with the 
extremely eye-catching surface design, bring the concept of the 
quilted garment straight into the 21st century. 
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Enid Wilson and her amazing -Enid took the challéngé of redesigning the 


_ basket-weave jacket. Enid's back of a long;-straight jacket (the topic of an 
blue silk jacket is masterfully article by Paddye Mann, in No. 105, pp. 67-71) 
énginegered; it was made for her to a new level. She drafted a garment using 
>. smother, a basketmaker. 22 separate panels that are joined together 
gtr and, below the waistline, lined separately, and 
woven to create a cocoon-like basket-weave 


‘ = = pattern, Even the sleeves are made of panels 
| y =. my ¥ ‘ 4 
1 Bai ss 2 that continue into the jacket's bodice. 
? : i Fashioned from tussah silk in cobalt blue, 
Fa) eR ci ; 
(i a7 oo Enid's jacket ensures that the wearer looks as 
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By taking her fabric apart and putting it back 


in-seam buttonhole (inspired by “In- 


No. 103, pp. 42-43). Meticulously 


fringe with classic elegance. 


Frayed so. Elizabeth Stark, winner of the “Most 
Successful Embellishment” award, walks the runway in 
her fringed jacket and skirt ensemble. 


YOUNG SEWER’S AWARD 


Surprisingly, the inspiration for this chic and youthful 
suit was an article about interfacing (“Interfacing: The 
Inside Essential” by Denise L. Bean in No. 103, pp. 62- 

67). But as Kristin demonstrates, elegant design and 
beautiful sewing need great support underneath. 

Her three-piece ensemble is made entirely of wool 
crepe and wool damask, and is of her own design. 
The tailored navy surplice-style jacket features 
three-quarter-length sleeves with fold-back cuffs 
in pale green, which can be folded down to 
create a full-length sleeve. Underneath, her 
one-shoulder top with a laced back is 
embellished with a cutwork embroidery motif. 
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MOST SUCCESSFUL EMBELLISHMENT 


together in a variety of ways (a creative approach she 
learned from “Fringe Benefits” by Connie Long in No. 108, 
pp. 64-67), Elizabeth has created an ensemble in which the 
embellishments are perfectly integrated into the garments. 
Her single-layer jacket, all in earth tones, is fringed at the 
hems and lapels, with an additional strip of fringed fabric 
around the neckline, and self-fabric binding at the front 
opening edges. Fringed fabric forms a decorative yoke and 
pleat insert on her skirt, which also sports a well-planned 


Seam Buttonholes” by Lois Ericson in 


constructed with bound seams within, 
this ensemble marries the casual look of 


A smiling model looks 
smashing in this tailored 
outfit with its embroidered 
cutwork detailing. Kristin 
was unable to attend the 
Expo but we saluted her 
work nonetheless. 















Runway photos: Tony Lasarsck, al other photos: Sloan Howard 






RISWELL EMBROIDERY & DESIGN 


P © Box 688 / Benton, AR 72018 800.308.5442 
Pansies K-Lace® Sampler 
at your local dealer or on our website: 
http://www.k-lace.com 
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» COUTURE SEWING SCHOOL 


Sete Kbabye— ‘ 


Couture Sewing Seminars in 
Baltimore and San Francisco 
and 


Couture Tour to Paris in 
November 2004 


Box 51, Long Green, Maryland 21092 
(410) 592-5711 © Fax (410) 592-6913 

E-mail: SKhalje@aol.com t | 
Website: SusanKhalje.com 7 
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Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(US. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 

| call 1-800-888-8286 or send your 

| order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 
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SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waecnters.com/ 


COUTURE FABRIGS 
Scottsdale, Arizona 

(480) 949-8238 

coutfab @msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltfabrics.com 


MULBERRY SILKS 

and FINE FABRICS 

Carrboro (Chapel Hill area), North Carolina 
(919) 942-7455 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 
janesfab @ earthlink.net 


STONEMOUNTAIN and 
DAUGHTER FABRICS 
Berkeley (San Francisco area), California 
(866) 4SEW-FUN 

www.stonemountainfabric.com 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 


Aufora (Cleveland area), Ohio 
D’LEAS FABRIC and BUTTON STUDIO (330) 562-7100 
Denver, Colorado 


(303) 388-5665 LINDA’S SEWING CENTER 
dleasfabric@ aol.com Corvallis, Oregon 


(541) 757-1317 
FABRIC COLLECTIONS lindassewing @ proaxis.com 
Winter Park (Orlando area), Florida 
(407) 740-7737 
www.fabriccollections.com 


CALEDONIA FINE FABRICS, ETC. 
Boise, Idaho 

(208) 338-0895 

cff2 @ mindspring.com 


LACY LOVELIES FASHION FABRICS 
Le Mars (Sioux City area), lowa 
(866) FABRIC-1 
lacylovelies @ yahoo.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


SOUDER FABRIC SHOP 

Souderton (Philadelphia area), Pennsylvania 
(215) 723-2017 
souderfabricshop @ netcarrier.com 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
www.maryannesfabrics.com 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 
(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER M 
St. Louis, Missouri 
(314) 997-1531 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


FASHION AFFAIR 


Salt Lake City, Utah 
(801) 486-7600 


fashionaffair@ aol.com 
KAPLAN’S FABRICS 
Kansas City, Missouri 


(816) 531-4818 eles tf 
www.kaplansfinefabrics.com 


Find us at www.finefabricstofes.com 
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SEWING, QUILTING, AND EMBELLISHING PRODUCTS NOW ON THE MARKET 


Notions that keep thread and needles at your fingertips 


The Spool Swing, shown at left ($7.95; www.tjsquickquilter.com; 703-817-0160), is a 
unique spool caddy that will keep your thread handy while youre hand stitching. Just 
unclip the spindle, slide on your spool, reconnect, and hang the caddy around your neck. 
The creator recommends you thread your needle, 
pull off the perfect length, and then cut. 

For a good way to sort and store your needles 
try DMC’s fan-shaped Needle Organizer ($2.49; 
www.dmce.com). The hard plastic container, 











shown at right, has a snap-on top and five com- 
partments that provide easy needle access. You 
may need more than one because the Organizer 





= works for machine needles too. 


Two machines for quilters 
from Baby Lock 
Baby Lock’s Quilter’s Choice ($1,399; www.baby 


lock.com; 800-422-2952) was designed for quilters but 
has features any sewer would like. It provides a wide 





quilting table, hands-free presser foot lifter, convenient 
push-button controls, and 6 specialty quilting feet. 

The Quilter’s Choice (top left photo) comes with a 
walking foot, a quilting bar, 148 built-in stitch patterns, 
including 40 large and small decorative stitches, 71 utility stitches, 10 cross-stitches, 16 satin 
stitches, 11 wide satin stitches, and 3 uppercase/lowercase alphabets. The feed dogs drop 
for free-motion stitching. Advanced sewing features include 5 memory pockets in which to 
customize and save stitches, and one-step automatic buttonholes in 10 styles. 

Baby Lock also offers the Quilter’s Choice Professional ($1,249), which can make up to 
1,500 straight stitches a minute (making it almost two times faster than a typical home ma- 
chine). This speedy stitcher, shown at left, includes a Precision Pin Feed System (developed 
to ensure perfect feeding of multiple layers of fabric), programmable needle up/down, 
automatic needle threader, quick-set bobbin winder, and feed dogs that can be raised or low- 
ered to four different levels. The Quilter’s Choice Professional has a stitch length up to 7mm, 
a knee control to raise or lower the presser foot, and adjustable presser foot pressure. 
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Notions photos: Judith Neukam; machine photos: courtesy of Baby Lock 
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Now this ts... 


‘i . eee SPECIALS: 


Brother Embroidery Cards $59-$68 

Disney Embroidery Cards $75-$85 

15 Presser Foot Special $119 

PEDesign 5 Upgrade $219 
All Brother thread on sale! 


Call for our great prices on Brother machines & other items 


see our popular website for free designs 
and more specials! 
2 


ee: oo 
MARVELOUS CREATIONS 


531 Plank Rd Vergennes, VT 05491 


www.marvelouscreations.com 
TOLL FREE (877) 593-3535 


While we ray have the lowest prices inthe US 
our pride is in our fast, friendly, honest service. 


t Let 


www.montanaleather.com 


For Fine Leather Garments 


Today’s leather is soft 

& luxurious, offered ina 
variety of fashion colors 
and is easily sewn on home 
sewing machines. 


Pattern Features: 

* Contemporary Designs. 

¢ Show required sq. ft. 

¢ Pieced for leather layout. 

* Step-by-step instructions. 

¢ Made from high quality paper. 
* Easy store envelopes. 


Distributed By 
Montana Leather Hide & Leather 
2015 1stAve. N 595 Monroe St. 
Billings, Mt. 59103 Napa, Ca. 34559 
1.800.527.0027 1.800.453.2847 


www.hidehouse.com 
_ Wholesale Inquires Welcome 
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Tools of the Irc 








( Qe (continued) 


Three new Janome embroidery machines— 
two of them also sew 


Janome (formerly The New Home Sewing Machine 
Company) has three new embroidery machines (shown 
above from left to right): The top-of-the-line Memory 
Craft 10001 ($5,799; www.janome.com), a combination 
sewing/embroidery machine, can be switched from 
one mode to the other with a touch-screen command 
and the installation of the correct presser foot—there is 
no bulky embroidery attachment. The MC10001 in- 
cludes built-in embroidery layout software, touch-screen 
design and stitch editing, computer connectivity, 
and comes packaged with Customizer 1000 Plus soft- 
ware. Other features include seven-piece feed dogs, 
11 one-step buttonholes, and over 250 utility and dec- 
orative stitches. Embroidery motifs from a variety of 
sources—PC Design Cards, ATA PC Cards, or 90 built- 
in designs—can be used. Once in the machine, the 


Press like a pro at home 









steam dilfusion. 


838 THREADS 


Good pressing depends on both steam and dry heat. 
LauraStar's Steamax steam generator ($349; Press Pro- OLFA has introduced the , 
fessional-U.S. Importers; www. laurastarirons.com; CMP-3 Rotary Circle Cutter | 

888-476-6468) is a well-designed, industrial- ($21.98; www.olfarotary.com; 
: style, sunny yellow iron. The Steamax 800-962-OLFA), a compass-like 
delivers 40 pounds of pressurized tool that cuts perfect circles from 


designs can be edited, combined, and lettering can be 
added—all right on the screen. 

The Memory Craft 9500 ($2,499) offers 98 decorative 
and utility stitches, 7 automatic buttonholes, and 90 
built-in embroidery designs. As for the MC1O001, a 
touch-screen command converts this machine from 
sewing to embroidery, and designs from the same 
sources can be used, edited, and combined. 

Devoted entirely to embroidery, the Memory Craft 
300E ($1,299) is so user-friendly even a nonsewer can 
embroider right out of the box. Motifs from the same 
sources as the combination machines described above 
can be used, or you can choose from 3 built-in alphabets, 
2- and 3-letter monogram styles, or 90 built-in motifs. 
Easy on-screen editing allows you to combine motifs and 
lettering, and optional design software can be added. 









Cutting circles is 
now fast and easy 


steam, doesn’t spit or drip, fabric and fleece without the need 

holds one quart of water, of stabilizer. The cutter uses an 18mm rotary blade, is de- 
and steams when held both signed for both right- and left-handed use, can be adjusted 
vertically and horizontally. to cut circles from 1% to 84 inches in diameter, and in- 
The holes in the soleplate cludes safety covers for the blade and pivot pin. 

are configured for efficient —Judith Neukam 


\ 


Machine photos, courtesy of Janome, steam generator 


photo: Judith Movkam: rotary cutter photo. courtesy of OLFA 


Marketplace 


Hand-made Asian Buttons 
ee he 


Call/Fax: 206.337.1926 — info@pillowrepublic.com 


April 2-5, 2004 


Decatur, GA 





www.pillowrepublic.com _ Retail/Wholesale 
® dressforms & 


MY TWIl pantsforms 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 






Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
Call now, scheduling for 2004 travel 


www.mytwindressforms.com ¢ 1-866-4MYTWIN 












Shop for fabrics in the comfort of your home | 
Great Copy Club | 


Monthly garment variations | 


Fabrics by Mail 

Monthly swatches include 

knits, fashion wovens & & fashion tips from r-t-w. 
more! $30/12 months $25/12 months 


@& Both clubs for $50 


Great Copy Stretch & Sew 
4901 Washington Ave « PO Box 085329 





Racine, WI 53408-5329 





262-632-2660 www.greatcopy.com 


ee 
~— Sewke eysE ¢ Classes | 
Emma Seabrooke, CSt, certified Palmer/Pletsch Fit and Pant 
Fit instructor is offering 2 to 5 day classes in the Beautiful 
Florida Keys. Classes cover fit, pant fit, knits and more. 
Also come visit me at the Or iginal Sewing and Qui 
in your area and see my patterns and fabric. 
For info, lease cal 305-664-3319 
or e-mail to Sewkeyse@wisn. com 








T io Classics 


| EM Cecelia Raeils 
NEW 72 ta less La by ut rim \e aa 


Eunpean ut ' 4 iJ 
* Darted Flat Front or an Front j 
with Slant Pocket 
* Slightly Tapered Leg 
* Elasticized Side Back Waistband 
* Darted Back 
¢ Misses Sizes 2-24 (36°-53 1/2" hip) 
SKIRT AND JACKET PATTERNS ALSO & AVAILABLE 
$20 US + $3.00 S&H ~ $28 CAN + 7% GSI + $3. 60 S&H 
CHECK - MONEY ORDER - VISA-M ASTER 
MATERIAL THINGS: Phone/Fax (604) cbs 
60-101 Parkside Drive, Port Moody B.C. sel sees de 















sewfabulous.ca 
Fabric Patterns 
% Books ---:-- 

% 







Machines € 











Husqvarna «+ Viking € 





We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 
By Video or Froma Teacher Near You 
© TEACH OTHERS TO SEW 


Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
— You Can Make It Inc. Box 247TH Wainutport, PA 18088 | 
http:/iwww.youcanmakeit.com 











Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 
206 West 40th Street N.Y., NY 10018 
Phone 212-768-3266 
Fax 212-768-3260 
www.paronfabrics.com 
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Sew rouveau 


Elegant & fun designs for machine 
embroidery, and unique jewelry 


PO BOX 159 Spring Valley, Ohio 45370-0159 
ttp: dsewnge ipa: hypermart. net 














"Helping you SEW SMARTER 
| --- every day!" 


PatternReview.com 


FREE Membership, 7, 000 Members 
Online Sewing Classes by Experts 
»,300+ Sewing Product Reviews | 
‘oupon 'Th2' 10% off Classes & Advanced Features 





fabricdotcom 


Ethnics * Holiday * Fleece * Books 
Patterns * Flannels * Bargains * Brights 
State Buttons « Kits * Cats * Molas 


Personal Service * Secure Shopping 


www.fabricdotcom.com 








New for 2004! 


The Next Generation of Hot-fix Wands 


the Waa! Traae™ 


caster" Applicator Wand 
sleek? ONLY®? 1 O° rq. 




















Includes 8 tips 8 Safety Stand © Fastest Electric Rhinestone Setter 
| Reg. | | 
&® $70.00 $49°5.6 Way Vp 
Includes the Kandi Kane Applicotor Wand & 850 Hot-Fix Embellishments. Vey 
4mm Swarovski® Crystals in Rose, Light Siam & Waite Opal (red, pink, 
white), Red & White Hearts, 4mm Red, Pink & White Pearls i 
Kaa Comp | 
www.i-Kandi.com ¢ 1-800-985-2¢ 





See ad index on pages 96-97 for reader service numbers. 










FABRIC: reproduction vintage, 
large & smail scate florals, tickings, 
shabby look, cottage style... 












PATTERNS: Amy Butler for 
Country Living, chic hand bags, 
z totes, yoga mats, travel blankets... 


www .flappergirlfabrics.com 
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Fabric « Books ¢ Notions ° Gifts 


Visit us in Manhattan at our 
new €xXpanded location 


133 West 25th Street 
New York, NY 10001 
212-807-0390 
www.cityquilter.com 
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Sadia’s Designs 


Unique Lace and Machine 
Embroidery Designs 
‘\. www.sadiasews.com 


mail@sadiasews.com 
Secure online Visa/MC and Paypal transactions 


. . 
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Sewing Machines. lrons | 
Cutting Machines Needles 


fo™ | 
Atlas Levy Parts & Supplies Attachments 


| Everyttting For The Garment industry Dress Forms Presser Feet 
www.atlaslevy.com paper Cutting Mats 
| Scissors Rulers 


109 W 8th St Los Angeles, CA 90014 Tel (213) 892-0995 _ 


Hand painted washable silk, 
ace mace malelsaliatem-|e)e) ite [er 
and quilting. Wholesale price 
$28 (14"x72"). 


me) manre a= aiaelaaarshiie)amr-lalemiga= 
samples: Call (507) 645-6987. 





Order Onfine 
wWW.akashaciothing.com 








Unique specialty fabrics for 
Quilts + Clothing 
Reversibte Coat, Jacket patterns 


NEW Japanese + Botanica Prints 


(403) 238-3306 " 
112 Deercross Ra, SE, Caigary, AB, T2J-6G7, Canada 
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SPECIAL OCCASION 
HEADQUARTERS 


Satins, Shimmers, Brocades, 

Velvets, Chiffons, Sequins 
Transiorm Your Projects! 
Rhinestones, Beads 


& Trims 
millendstore.com 


Personal Swatching 
Service $3.00 
Emailiunllendstr@aol 


Since 1918 


19701 SE McLoughlin Blvd. 
Milwaukie, OR. 97222 
(503)786-1 244 











Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. =| catalog $2.00 
517-Th Woodville Rd. §* 800-526-1630 
Mansfield, OH 44907 =, Fax: 888-526-1618 





Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


2 Acres of Mercheaadise! 


“Computer Aided Flat Sketching.. $45 
provides a guide on how to draw men's, women's 
+ children's wear using Adobe illustrator 


Flat Sketching for the Fashion Industry....$22 
workbook / step by step instructions 
Applied Flat Sketching ..........csssesssessoseees 
detailed sketches, ft. & bk. croquis, create portfolio 
all books: novice to pro fessional; sketch, scan, trace, 
@ images. Send check or money order w/$3 each s / h to: 
e DA'MAX P.O.Box 50575 
e Los Angeles CA. 90050 .A. 


<U.S. dollars only> 


A 
N 
oN 


www.da-max.com 
fax: 323 .255 .5510 


« wholesale inquiries welcome . 








Sewing School on-line 


www.sewingonline.net 


Get the most innovative, helpful and didactic sewing 


leaming method. Use the latest technology on DVD’s 
Videos and Sampling books. Visit our website and 
know more about our newest teaching system. 

Series “Secrets of the Trade” 2003 





B designed to 
Your Needs 


8 J Small or es Orders Welcome 
Excellent Prices © 7-Day Manufacturing 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 


Labels, Clothing 1.D. Labels and Care/Content & Sizes 
www.generallabel.com 





General Label MigePO Box 64037 1¢Miomi, FL 33164¢Fax 305-949-2662 
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a Mip 19TH CENTURY THROUGH 1960's 





4 


gt | 4 ‘ 1 A + 
INPOWANTIQUEFABRIC.COM. = (888) 339-8989 


ANTIQUE PABRIC.COMmM 


LLI 


echnolog) 


MA 


Creatine New 


in the w orld of sewing notions 


45mm Rotary 
Cutter 


100° Ergonomic! 
Perfect for hands with 
arthritis, tendonitis, 
Hand fatigue, ete. 
Kwik Bind 1/2" Bias Binder « Minute Miter Clip 
Blades * Curve Master * Product Educational Video 











Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 items!!! 











Before you purchase your 
New BROTHER 
Embroidery Machine, 
take a look at 
www.sewingmachines.com 







VVAUYAN YA go) el-lat-jusice mere) an) 
1-800-658-8795 USA & CANADA 


#6809 


OBERT Smt. 


Fine Sewing Furniture 





HAND MADE BOILED WOOL 


Worsted and Fine Merino 
¢ Finest Quality » Soft Supple Texture 


50 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 


$10 for fabric swatches to: 
Karen’s Kreations 
6542 125thAve. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


karenskreations @earthlink.net 










See ad index on pages 96-97 for reader service numbers. 


Shapely Suzs 


Pre-cut shapes to make life a little easier! 
Great for garments, quilts and crafts! 


We offer hearts, butterflies, flowers, teddy bears 
and more! 
www.shapelysuz.com 
All products are proudly made in the U.S.A. 





Fat 1/4’s and 1/8’s Don’t Scare (Js! 
Specializing in Small Scale Fine Fabrics and Trims — 


Cotton Laces, Silk Fabrics- Taffeta, Charmeuse, Brocades, 
China Silk, Velvet, Tulle; Swiss Batiste, Smail Print Cottons, 
Liberty Cottons, Tiny Buttons, Silk Ribbon({Satin too), Braids 
& Trims, Chenilie, Hat Braid, French Silk Trims, Bunks, Silk 
Ribbon Roses, ColorHue Dye, Ombre & Picot Ribbons, 
Mini Iron, Silk Thread, Metailic Trims, Doll Making Supplies, 
Historical Costume Books, Grrrip Glue...... so much ve 


> Fabrics And rims.com 





<a Karols Closet 


Free offers on 
ft “ afin Sewing & Quilting Supplies 


te Ved www.karolscloset.com 















Toll Free 
(866) FABRIC-1 


Ley Lovelles 


Fashion Fabries 





: Quality fabrics for casual, career, 
bridal and formal wear. 


° Free swatching service. 





| Downtown Le Mars, Iowa * LacyLovelies@yahoo.com 





ELT SC Wwe 


Visit Nancy Cain's website feoturing: 





fitsewwell.e 





A SEWER’S HANDBOOK- Tables and Measure 


Bettie G. Roth and Chris Schulz 
$15.00 + $4.00 P/H 
CA residents add 7.75% tax 
Checks payable to: Roth/Schulz 
P.O. Box 951, Elk Grove, CA 95759 
Wholesale inquiries welcome 
e-mail: broth@saclink csus.edu 


Contemporary 
Classics 
For women who 


love to sew! 


memiree br ychure 
Call 206°324.91T19 





WAV AWaM Malact-le/-Valel\ilele-Metelin 
Serger, Sewing, Quilting, Embroidery 


Thread & Supplies 
(800) 705-0027 
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Susan’s Fiber Shop 
The Largest Selection of Supplies 
for the Fiber Fanatic in the Midwest! 


Felting Supplies — Books — Fiber — Yarn 
www.susansfibershop.com 
Orders: 888-603-4237 








Over 50,000 
brand name sewing & 
craft supplies at 
discount prices!! 
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CREATE 
FOR LESS , 
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“ULTRASUEDE 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 
Toll free: 1-866-733-8949 





MACHINE EMBROIDERY DESIGMN S 


www.digitapedesigns.com 





NEV "2004" VERSION 1300, 00 


OVER 10,000 DESIGNS ON 1 CD on 


Sees DED 


DESIGNS. (416) 297.6019 | 


Since 1984 









Jane Sassaman’s 


FLORAL FANTASY 


New from Free Spirit: 9 stunning designs in 3 
delicious colorways! Preview & purchase online: 


www. JaneSassaman.com 





Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 





4051 Hillsboro Road « * Nashville, TN 37215 
PH. (615) 297-5346 © Fax (615) 383-4252 


100 inches + No Seams! 
" *Custom Draperies “Slipcovers 
“BE \e)(=te(e)ials ols 010 by .0m Oxo) Key a) 
$2 Planning Kit with samples: 
www.HomespunFabrics.com 
Ea MCN Toll FREE 1-888-543-2998 
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RUG LOOMS 


LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 
VAN WERT, OH 45891 


800-329-9254 www.leelooms.com 


BUTTON BOX 
QUILT SHOP 
074 Great Plain Ave. Needham, MA 02492 


(Jriental Fabric 


From the finest American and Japanese Mills 


|| www.buttonboxquiltshop.com) 


Toll Free 1-866-i-quilt-2 (1-866-478-4582) 





SOEs ee eee 
Professional Teachers 
Over 60 classes 
Dormitory housing 
ava lable 


SEWING 
QUILTING 
BASKETRY 
Te 
SURFACE DESIGN 
WEAVING 
SPINNING 
DYEING 
FELTING 
& MORE 


Di l 
Wasninglot Is land bil 74746 


70) 84 / 









RUG MAKING SUPPLIES 


See ad index on pages 96-97 for reader service numbers. 
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Your fr memiing F it 
Ri any 2 apa iru strat lon 


Sy lO Use ag of your | it ~ ef r Fit 


Your Personal 
Fitting Shell 
Fits inside 
Your pattern 
Like your body 
Fits into a garment 


if Fax 559-291-9933 
/ www.yourpersonalfiLcomvthreads.htm | 


ersonal 





North Jersey’s largest fabric/quilt shop. 
BERNINA® E-] SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
973-696-1784 www.acmecountryfabrics.com 






























Sik Doupioni © China Silk Silk Shar tur q Silk Organza 
Silk Crepe ay > Du 6 Satin Tt Charmeuse 
Heavy Shantung Plain ~ Heavy ehartuna Rib 
Crepe-de-chine © Doupioni Silk Metallic © Silk Taffeta 
Silk Linen <> Silk Chiffon + Raw Sik Noil © Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Visit our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


www.supersilk.com 
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Hand dyed Fabric 


by Janet A. Smith 
www.textileart.com 


Toll free 888-778-7780 





Make Lovely Smocked Dresses 
Fast & Easy with a Pleater 






sit our from 
website 0 AFOSCA COMPANY 
cA yochute (NY P1-888-290-8327 





www.toscacompany.com 
e-mail: pleaters@ toscacompany.com 





Patterns for hats ér gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern 8 Stadio 


For Distinctive Hats & Gloves 
P.O Box 15874 


Cincinnati, OH 45215-0874 
(513) 821-HATS 


www.patternstudio.com 
pstudio@patternstudio.com 
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A Fabric Oasis 
Secure Online Shopping 


100% Cotton Fabrics 
Batiks, Juvemle Prints, Flannels, and More 


www.afabricoasis.com 


Visit www.paccprofessionals.org 


PROFES SM OWN “Of "ASSOCIATION 


( uso is Clothiers 


For membership info or free referral call: 
(877) 755-0303 or write 


PACC, Dept.T, 6491 Summer Cloud Way, Columbia, MD 21045-5612 


~,,St Theresa ile Trove . 


PURVEYORS OF THE 

e BEAUTIFUL & EXOTIC IN 
I TEXTILES & EMBELLISHINGS 

Beads, Buttons, Japanese Cottons, 
Fancy Silks from India China & France, 

African Mudcloth Kuba & Tie Dye, 

Bali Batiks (in cotton and rayon !) 

& Guatemalan Handweaves. 


| Mention this ad f or 10% off off 
ss phone mail or internet orders 
www. sttheresatextile.com 


"Io. 


got bay 


1329 Main Street, 
Cincinnati, OH 45210 
(800) 236-2450 








Books © Foundations ¢ Blocks « Kits 
other Necessities ¢ Classes 
A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention at our 
ontine shop. Of, stop by our storefront in person. 


Judit M 


104 S Detroit St. LaGrange, N USA 46761-1806 
877-499-4407 or 260-499-4407 


www,judithm.com e-mail: info@judithm.com 











www. SnecjaltyopOrigweay.com 


ILLUSTRATED 


MANUAL-PATTERNS 
-for LYCRA fabrics- 


PO Box 147:Citrus Heights-CA 95611°916-722-5867 


ONESEAMPanr | 
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900 S. Orlando Avenue 
Winter Park, FL 32789 
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When you need 

bright IDEAS in rN Kony 
PATCH ccsassecsvssanssnnsedtieecionssgett Lock To 
Fabulous Fabrics & 





Findings for all your COTIONS C 


sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 13421~cottons@ny.tds.net 








Wool - Alpaca - Llama 





A. Batting & Roving Fibers 
ideal fai felting, quilting, and spinning 


www.zwool.com 


toll free: 1-877-767-2920 
1130 Weiss St. Frankenmuth, Mich, 48734 











SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: mwsupply@aol.com 


Check out our new full-service website: 





www.threads,wardrobesupplies.com 





ONY. he IA 
Oy Embroidery Studio WC : 






eA 


s Extraordinary 

y | 

t Embroidery = 
Wwww.TheembroideryStudio.com / 


Fred Bloebaum 

4200 Park Blvd, #102 
Oakland, CA 94602 
510-893-6811 


or view patterns on the web at www lafred.com 





ACADEMY or FASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 
1-877-978-9088 


readPRO * 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 





fashiondesign@sasktel.net | 








See ad index on pages 96-97 for reader service numbers. 


Crossroads Trade 


IKAT 

MOLAS 
WEAVINGS 
YARDAGE 
ARPILLERAS 
EMBROIDERY 












WwWw.crossroad${rade.com 
669 MASS. AVE. ARLINGTON, MA 02476 781-646-3939 







Petite Plus~ 
Patterns 


Order Toll Free: 
1-877-909-8668 






Look - 
Mind The Fit! 


s 
in rey, 






Send $2 for 
refundable 
brochure! 





Petite Plus 
atterns 


PO ne ae petite, bs 

$B 

air aarec pat th =) 

CANADA 

V5H 4K2 
www.petitepluspatterns.com 


NG TAPE 


Hugo's \L\ 
50 Foot Rolls 


nA A 71 
LV. 5 1/2", 1", 2" 2-3/8" 
SELF CLING” NO GLUE ew he 


www.getcreativeshow.com/amazingtape.htm 
RETAIL 1 (323) 727-1231 WHOLESALE 


OIE PORARYR 0TH 
Specializing in: ¢ Unique geometric, abstract 
and atomic/retro designs in new 
and vintage cotton, linen and barkcloth 
| * Fabrics for quilts, 
| wearable art and home sewing adventures 
| Marimekko remnants at discount prices | 
+ Quilt Artist, Sonja Tugend’s hand-dyed fabrics 
+ Art cloth by Jane Dunnewold 


With o r 
Perfect FitGu ide? 











+ Artist's Ribbons by Laura Foster Nicholson 
| www.contemporarycloth.com 
ee Toll Free: 1-866-415-3372 


Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER 


evo Moya ilat-mcelm e)aerelelers 


Tibielasetchacels 





Find our advertisers’ web sites 
quickly and easily on 
| our online Advertiser Index at 


_  threadsmagazine.com 


THREADS — 


Marketplace 


‘on ( ee Agent 007 | 


Stick-on * Giant Fiberglass 
‘Iron Clean Ironing Board Non-stick 

‘Iron Shoe Cover Ironing Sheet 
to order: write, call or e-mail « PO Box 1797 Auburn WA 98071 | 


1-800-527-8811 * www.bonash.com | 


















Fashion Fabrics 


Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 
fPiwe Plazit Mall, 99 S. Elliott Road 
, ha el Hill, NC 27514 
119-942-9661 


~ Marr Haven Wool Farm > 
Quality Products for all Fiber Artists 


* Merino-Rambouillet Wool Yarn * 100% chemical free 
* Knit, Crochet, Locker Hook, Spin 
ae & all types of Felt making supplies 
rd Visit our website www.marrhaven.com 
or call 269-673-8800 





wimages.com_ 
aS... 


4172 Sidoces th eben 
Oakland, CA 9611 

















Exquisite Vintage-Inspired Patterns 


Exceptional Fabrics ~ Silk Thread 





Original Vintage Patterns 
wwweEvalbress.com 
Send 310 check or m.o. for Color Catalogue: 


PCY Box 21802 
Columbus, Ohio 43221 








Atleftis Evalvess coat pattern 6611 





Dianna's Dance 
Nine beautiful art-deco dancers 
swirl across this gorgeous wall 
hanging reminding us all to dance. 
ee | 
Size 33°x34° 






. $17.50 ppd 
Mc 


Visa Wildly W ‘onderful IF Ton pallies Discover 


PO Box 495637 Toll Free 877-884-2787 
Garland TX _75049_www.wwwearables.com/thd 














— TP REABLEART ... — 


For All Your Sewing, Embroidery and Quilting Needs 


*Fabric ‘Sewing Machines 
*Books ‘Machine Accessories 
«Patterns ‘Quilting Notions 
«Classes «Mail Order 


VISIT OUR WEBSITE! 


wwow.treadieart.com 





25834 Narbonne Ave. 
Lomita, CA. 90717 


310-534-5122 





cancllelight valley fabrics 


designer fabrics on-line 


silks wools cashmeres 
jerseys linens suiting 
. | f 
micKrorTivpe rs Poyons 


it’s where you want to be! 
www,cancdlelightvalleyfabrics.com 










MANHATTANFABRICS.COM 


Exclusive Designer Fabrics 


SNAPS 


The Original and Only Complete Source 

—\ 
The largest selection of snap 
styles and colors for Shirts, 
Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company _ 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 





—®P sinted Custom Labels 
Catalog sent with samples and order foums. 
E-mail: postman(@sterl ingtape.com. 
wwiw.sterlingtape.com 


1-888-3 12-0113 


S terling Jlame 
Se ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 





See ad index on pages 96-97 for reader service numbers. 


Michigan’s Finest Fabric Store 


ma HABERMA 
see FABRICS N 


... for bridal, apparel, & home décor. 








Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 









Fessssatssess 50 Hazelton Lane 

c eee = ae : paw RR#1, Box#l 

i. 3 af ——— ‘ 

Ane Se Wing & Design North Bay, Ontario 
Canada PIB 8G2 







Owned by hi ithrvn Brenne 
Alte 705.494.8529 
www.finesewing.com 


French Connections 


* West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
* French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 


Pittsboro, North Carolina 










aenee | geere q ool ae 3“ eeee 


}- ; ti , eee at a®e Tene ot . $4. 
pe ite t.. aver! eeee :f ny rs 3 * ee ws. a ig 3 
. Hundreds of Ready Made 
lron-On Metal and 
Swarovski? Crystal Transfers | 


e Crystal Zippers 
e Knit Sew-In Collars 


1365S, Juniper ¢ Escondido, CA 92025 


1.888.999.0408 | 


60 page catalog ~ *3.50 « www.suessparkilers.com 


burda 

























WORLD OF 
FASHION 
MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 


Each pattern in five sizes. | 


Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 





Visit us at: www.glpnews.com/Crafts.htm!] 





genuine ) 


Polartec & 
: Polartleece 


fabrics direct from the source | 
year round! 







Malden Mills 


ee er ee 


store 


/ www maldenmillsstore com 


Shop on-line or call toll free 877-289-7652 fora $5 swatch pack 
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‘Mona’s 
Ethnic Fabric & Fashions 


- Rayon-Cotton-Satin-Polyester-Mudcloth-Kente 
www.ethnicfabric.com 


Phone 503-282-3068 Portland, OR 





Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 

Find us through a link at our website: 
www.katiesvintagekimono.com 
katienwalt@earthlink.net 
New Vintage Fabric Photos Weekly — Shop Online — 
Katie’s Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 + 


avi shim Mary Mulari « Gail Brown 
— ——™ SIMPLY NAPKINS... 





WO) 275-2815 















_ All new and 
innovative ideas for makin g, fold- 
ing, embellishing napkins plus 
_ | creative rings, gifts and decor, 

<A| and quilt lovers designs. Order 
| AUTOGRAPHED copies for only 
$22 and get our Bonus tip sheet 
and FREE shipping. 


Ma ry’s Productions 
| Box 87-T2, Aurora, MN §5705 9 www.marymulari.com 




















LYCRA® HOUSE, INC. 
232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source Of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 
Ask for swatches. 
Phone: 212-868-0944 « Fax: 212-868-0948 
sales @lycrahouse.com 
www.lycrahouse.com 






EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 








| - Aworld of ob ideas, solutions, supplies 
“and techniques! 


Beadwork, Bear & Qoll Making, Crafting 
Crochet, Faux Finishes, FibreArts 

— Anitting, Long-Arm MachineQuilting 

MP Machine Embroidery, Paper & Candie Crafts 
Quilting, Scrapbooking, Sergiag & More! 

© Experts © Demos © Fashion Runway 
© Hands-on Activities © Shopping. 

me NEW... Decorating & Design idea Stage 


April 16,17 £18, 2004 Oct. 14, 15, 16 & 17, 2004 


-— Inlesnational Centre, Halls | & 2, Metro foronte Convention Centre, | 
Inter-Actve & Al-Inciuswe! World's Largest Event of its Kind! 
For info: www.csnf.com © 1.800.291.2030 | 
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'SAF-T-POCKETS PATTERNS 
| © Twice As Nice #2004 


Reversible Top - Pants (3 Lengths) with 
~ 4 Tippered Pockets Plus 2 Unique Flip Pockets 
) All Sizes Included 
$17.00 Postage Paid 
US Funds, Visa & MC 
503-761-6460 
1385 NE 49th © Portland, OR 97213 
www.SAF-T-POCKETS.com 











~ »  C@rol Price’s 
Stitch In Time Embwidery 
Tutorials for Brother PE-Design by a 
Brother PE-Design Certified Instructor 


WW W.carol-price.bigstep.com 
secure web ordering Visa/MC 


BJ's Fabrics & Quilts 


. On the Oregon Coast 
Toll free 877-690-5267 




















i, uilts.com 


Beautiful Fabrics by Mail 
Quality fashion silks, wools, cottons, linens, 
synthetics and a Send $12.00 to receive 


fabric swatches (\\) <> THREAD qa 
Nee GINGERBREAD HILL 


4 times a year. 
356 E. Garfield, ice Ohio 44202 330-562-7100 


“Stewart Fabrics 


Michigan's best collection of high 
quality bridal, apparel, & lace fabric 
www.stewartfabrics.com 


Phone: 248-646-0665 
33266 Woodward Ave., Burrrungham, MI 48009 













TOILES *° CHECKS ¢ FLORALS 


WWW. SADDLEW OODTEXTILES.COM 


GREAT FABRICS * GREAT PRICES 


Sewing Machine Outlet 
Home & Industrial Sewing and 


Embroidery Machines, Sergers 
Sewing Furniture, Irons & Steamers 


Call Sammy for the best deals on the web! 
1-800-487-7397 

| www.sewingmachineoutlet.com 

For All Your Sewing Needs Since 1949 











See ad index on pages 96-97 for reader service numbers. 










For shor 
“sewing 0 


iy . Threads... 
1 Buttons... Pins... 
; _, Marking & Measuring Tools... 
Sewing Notions... 
and so much more! 





. «ETRE R I. 


handprinted fabric 


TEXTILE WORKSHOP 
619 W. Washington St. 
Norristown, PA 19401 





are made personally for you on 
computer to your own 
measurements and printed on 
non-woven textile. 


| |-610-277-4500 | 
www. .thetextileworkshop. com 

ee a 
is ew! www. personalfitpatterns. com | _ 
a N Frustrated finding patterns that fit? 7 
2 BP: 
- Penwoual Fit Patterns | 4 
i oO 
4 | 


HOt 


Visit our website & choose a design. 


I: fe 23/24 '25'26 27 | 28 


Zi 


Submit your order. 
Pay securely on-line. 
Allow 2 weeks (approx.) for delivery. 
Satisfaction assured. 
www. peraonanitpatyenns: com 


ne 





= al 7} on 





Everyone in search of 
unique, creative fabrics 
from around the world. 
Please call for personalized swatch service 


CY Rud in icks 5 Huge collection 


linens, silks, woolens 
2450 GRAND AVENUE ® KANSAS CITY, MO 64108 


(816) 842-7808 


Certified Organic 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


UNIQUE 
PATTERNS 
FOR 
WEARABLE ART | 


& 


For free 32-page catalog, 
email name and address 
to: info@folkwear.com 


ey #151 JAPANESE HAKAMA 
& KATAGINU 





F@LKWEAR 


Marketplace 
Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 





ACTS like a knee lift 

or a third hand, it lifts 

the presser foot, for 

pivoting, applique, 

machine embroidery, 

quilting or sewing 

difficult fabrics, etc. 

J.LM. Enterprises P.O. Box 598 
Lafayette, CA 94549-0598 
Ph/Fax (925) 299-0101 


www.presserf ootlifter.com Since 1998 


les fabriques 
Fine Fashion Fabrics 
| Special Requests Welcome 


TOLL FREE 877-255-4899 
420 Shoppers World Court 
Charlottesville, VA 22901 
email: Lfabriques@ aol.com 
www. lesfabriques.com 


r=) lars Qa PFArE 


“Thued 


Embusidery Digitizing Prognam 
www.thredworks.com 


Make your own machine embroidery designs 


1-800-451-4017 Affordable and Easy 





$18.50 postage paid 
Order from the Web or 
send Check or M.O. 
made payable to 
Christine Jonson Patterns 
| P.O. Box 858 
Royal Oak, Michigan 48068 
(248) 547-1080 





Pattern No, 122 


www.CjPatterns.com Easy Coat 


OTT-LITE LAMPS | 
TRUE COLOR 


DISCOUNT PRICES !!! 
www.lumenlight.com 
800-742-4289 























PILLOWS 


FACTORY DIRECT 
AT WHOLESALE PRICES 
FREE CATALOG! 
Inside NJ: 
Outside NJ: 800-634-6647 x33 


Dow ¢ arm www.lodidownandfeather.com 





7 
— 


GREAT Cory _ 


= 


$9.00 ppd with this ad | 


| Canada $10 Us Funds onty 
MC VISA Discover Checks 


Great Copy Patterns 
PO Box 085329 
Racine, WI 53408-5329 


262-632-2660 | 


#2120 Last Tango 
Skirt & Top 2 





www.greatcopy.com 





Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, 

or fax to 203-426-3434. The deadline for the April/May 
2004 issue is fanuary 14, 2004. 


BUSINESS OPPORTUNITIES 


HELP! LOOKING FOR WOMEN TO teach kids to 
sew! Canada and USA. See www.kidscansew.com for 
information. 


SEWING SCHOOL FOR SALE. Fully equipped. 
Operating 20 years. Full roster. Philadelphia. 
Call (215) 552-9534 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, 
El Toro, CA 92609. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


FABRICS 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “TM STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~lindas 


KEKKKKKKKKKK YW laceland.com************ 
Visit our website to shop for bridallaces, Lycra, 
other fabrics, notions and patterns. 


973-546-4502 x33) 


See ad index on pages 96-97 for reader service numbers. 


#8 Order One or More! CUSTOM-MADE * 


ZIPPERS 


= We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

= Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE sm 










ea 900 W. Kinzie St., Chicago, IL 60622 
= Phone: 312- 92-7200 @ Fax: 312-243-1600 | 
wae WWW.zippersource.com maw 


Free 48 page Catalog 













-www.beaconfabric.com 
Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 


Scissors, Elastic, Webbing and Zippers 
6801 Gulfport Bvld, So, #10 


South Pasadena, FL 33707 &00- 713- 6157 





ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. www ffieldsfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00 Color swatches— 
$2.00. FABRIC DEPOT, PO. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


ACCESSORIES / MISC. 


PATTERNS: Four purses, totes, book/bible covers. 
www.pursepatterns.com Carol’s Carry-alls, 233 
Rogue River Hwy. #369, Grants Pass, OR 97527. 


www.pavelkadesign.com Timeless sewing patterns 
for innovative contemporary clothing. Fabriholic’s 
delights to plus sizes. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
866-239-8393 


FOUR FASCINATING CATALOGS. 
See www.amazondrygoods.com or call 
1-800-798-7979. Credit cards accepted. 


EVENTS 
“PATTERNS AND PROCESSIONS”, Guatemala Holy 
Week textile tours. Ixchel Museum of Textiles, April, 


2004; Nancy Crow, March 2005. Information? Vivian 
Harvey, (614) 487-0965 or cemanahuacl @cs.com 
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Advertiser 


A Fabric Oasis 

A Stitch in Time - Embroidery 

Able Labels of Sarasota 

Academy of Fashion Design 

Academy of Fine Sewing & 
Design 


Acme Country Fabrics 


Akasha Clothing 
Allsewing.com 

Amazon Drygoods 
American Sewing Center 
American Sewing Expo 
Antiquefabric.com 


Apple Annie Fabrics 


Arrowmont School 

Atlas Levy Sewing 
Machine, Co. 

Aurora Silk 

BJ's Fabrics & Quilts 

Baby Lock 


Baer Fabrics 


Baer Fabrics 

Bag Lady 

Barudan America, Inc. 
Batiks Plus 

Beacon Fabric & Notions 
The Bee Lee Company 


Bernina 


Best Sewing 

Bo-Nash 

Brother 

Burda World of Fashion 
Button Box Quilt Shop 
Candlelight Valley Fabrics 


Christine Jonson Patterns 

The City Quilter 

Coats & Clark 

Contemporary Cloth | 
Costume-Con 22 

The Cotton Boll 

Cotton Plus 

Cottons, Etc. 


TheCouture Sewing School 

Create for Less | 

Creative Sew & Needlework | 
Festival 

Criswell Embroidery & 
Design 


Crossroads Trade 


Cutting Corners 
Cy Rudnick’s Fine Fabrics 
Da’Max 


Darr, Inc. 


96 THREADS 


Reader 
Service 
No. 
152 

21 

53 

80 


37 


42 
190 


107 
45 


148 


118 
77 
71 
139 


141 


134 
26 
127 
62 


38 
55 
149 
32 


24 
50 


187 


196 


113 


83 
174 


200 


19 


48 


59 


115 
74 
116 
47 


Web Address 


www.afabricoasis.com 
www.carol-price.bigstep.com 
www.ablelabels.com 


www.aofdesign.com 


www.finesewing.com 


www.acmecountryfabrics.com 


www.akashaciothing.com 
www.allsewing.com 
www.amazondrygoods.com 
www.american-sewing.com 
www.americansewingexpo.com 
www.antiquefabric.com 


www.appleanniefabrics.com 





www.arrowmontorg 


www.atlaslevy.com 
www.aurorasilk.com 
www.bisfabricsquilts.com 
www.babylock.com 


www.baerfabrics.com 


www.baerfabrics.com 
www.baglady.com 
www.barudan.com 
www.batiksplus.com 


www.beaconfabric.com 


www.berninausa.com 


www.bestsew.com 
www.bonash.com 
www.brothersews.com 
www.glpnews.com/crafts.html 
www.buttonboxquiltshop.com 


www.candlelightvalleyfabrics.com 


www.cjpatterns.com 
www.cityquilter.com 
www.coatsandclark.com 
www.contemporarycloth.com 
www.cc22.org 
www.thecottonboll.com 


www.cottonplus.com 


www.susankhalje.com 


www.createforless.com 
www.csnf.com 


www.k-lace.com 


www.crossroadstrade.com 


www .fabriccollections.com 
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Advertiser 


Daylight Co. 
Digitape Designs 
Dolly Mc Fadden 
Earth Guild 

Eddie’s Quilting Bee 
Elegance Fabrics 


Embroidery Arts 


Embroidery Library 

Embroidery Software 
Protection Coalition 

The Embroidery Studio 

Equilter 

Eucalan, Inc. 


Eva Dress 


5 T’s Embroidery Supply 
Fabric.com 
Fabricdotcom 
Fabricsandtrims.com 
Fabulous Fit Dress Forms 
Fare Tahiti Fabrics 


FineFabric Stores 


Fitsewwell.com 

Flapper Girl Fabrics 
Folkwear 

French Connections 
General Label Mfg. 
Grannd Garb Companies 


Great Copy Patterns 





Great Copy Stretch & Sew 
The Green Pepper, Inc. 
Haberman Fabrics 
Hamilton Books 

Havel’s, Inc. 


Homespun Wide Fabrics 


Hugo’s Amazing Tape 


Husqvarna/Viking 
Islander Sewing Systems 
The JaneA. Sassaman Co. 
Janet A. Smith 

Janome America 

Judith M Design 


Kandi Corp 

Karen’s Kreations 

Karol’s Closet 

Katie’s Vintage Kimono 
Keepsake Quilting Supplies 
Ken’s Sewing Center 


LJ. Designs 


La Fred 

Lacy Lovelies Fashion Fabrics 
Leesburg Looms & Supply 
Les Fabriques 
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Web Address 


www. daylightcompany.com 


www.digitapedesigns.com 


wwwearthguild.com 
www.quiltingbee.com 
www.elegancefabrics.com 


www.embroideryarts.com 


www.emblibrary.com 


www.embroideryprotection.org 
www.theembroiderystore.com 
www.equilter.com 
www.eucalan.com 


www.evadress.com 


www.ots.com 
www.fabric.com 

www fabricdotcom.com 
www .fabricsandtrims.com 
www .fabulousfit.com 

www faretahiti.com 


www.finefabricstores.com 


www.fitsewwell.com 
www.flappergirlfabrics.com 
www.folkwear.com 
www.french-nc.com 
www.generallabel.com 
www.historicsupply.com 


www.greatcopy.com 


www.greatcopy.com 
www.thegreenpepper.com 
www.habermanfabrics.com 
www.erhbooks.com/fsm 
www.havels.com 


www.homespunfabrics.com 


www.getcreativeshow.com/ 

amazingtape.htm | 
www.husqvarnaviking.com | 
www.islandersewing.com 
www,janesassaman.com 
www.textileart.com | 
www.janome.com 


www,judithm.com 


www.i-kandi.com 


www.karolscloset.com 
www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kenssewingcenter.com 


www.ljdesignsonline.com 


29 
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www.lafred.com 
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Lodi Down & Feather 
Loes Hinse Design 
Lumenlight.com 
Lycra House, Inc. 
Malden Mills 
Manhattan Fabrics 


Manhattan Wardrobe Supply 


Marr Haven Wool Farm 
Martelli Enterprises 
Martha’s Sewing Market 
Marvelous Creations 
Mary’s Productions 
Material Things 


MaterialPleasure.com 


Mill End Store 

Mona’s Ethnic Fabric & 
Fashions 

Montana Leather Apparel 

Monterey Mills 

My Twin Dress Forms 


Name Maker, Inc. 


Nancy’s Notions, Ltd. 

Newark Dressmaker Supply 

Notions Mart.com 

Oriental Silk Company 

Original Sewing & Quilt 
Expo 

Ott-Lite Technology 

Ottobre Design 

PACC. 

Paron Fabrics 

Pattern Studio 

Patternreview.com 

Personal Fit Patterns 


Petite Plus Patterns 


Pfaff 

Pillowrepublic 

Rain City Publishing 
The Rainshed 

Roberts Manufacturing 
Robison-Anton 
Roth-Schulz 


Royalwood, Ltd. 
Saddlewood Textiles, Inc. 
Sadia’s Designs 
Saf-T-Pockets 

Sailrite Kits 

Sandra Betzina 


Sawyer Brook Fabrics 


Seattle Fabrics 
Sew & Serge 
Sew Easy Embroidery Retreat 


Sew Fabulous 
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www.paronfabrics.com 
www.patternstudio.com 
www.patternreview.com 
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www.petitepluspatterns.com 
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www. pillowrepublic.com 


www.raincitypublishing.com 


www.robertsmfg.com 


www.robison-anton.com 


www.royalwooditd.com 
www.saddlewoodtextiles.com 
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Sew Images 

Sew Nouveau 

Sew Vac Direct 

Sewing & Stitchery Expo 
Sewing Machine Outlet 
Sewing Onlinenet 


Sewing Patterns.com 


Sewinginusa.com 


Sewingmachines.com 
Sewkeyse 

Sewpro Workshop 

Shapely Suz 

Shoppers Rule, Inc. 

Sievers School of Fiber Arts 


Silk River Studios 

Singer 

Smocking Arts Guild of 
America 

Solo Slide Fasteners 

Specialty Sportswear 


St. Theresa Textile Trove 


Sterling Name Tape Company 
Stewart Fabrics 

Sue’s Sparklers 

Super Silk 

Susan’s Fiber Shop 
Syfabrics.com 


Textile Fabric Store 


Textile Studio Patterns 
Textile Workshop 

Thai Silks 

Things Japanese 
Threadandmore 

Threadpro 

Threads at Gingerbread Hill 


Thredworks 

Tosca Company 
Treadleart 
Trimfabric.com 
Ultra Style Designs 
Unilever/Bestfoods 


Universal Presser Foot Lifter 


Vestis Books 

Wild Ginger Software, Inc. 
Wildly Wonderful Wearables 
You Can Make It, Inc. 

Your Personal Fit 

Zeilinger Wool Co. 


Zipper Source 


Zundt Design 
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Level, square, and 
the right length 


by Barbara Mills Lassonde hy do clothing manufac- 
\V turers think that all 
women are ten feet tall? It 
seems nearly every time I buy 
slacks, I have to shorten them by 
at least a yard. Recently, I had to 
shorten a pair of pants that were 
long enough for an amazon. 
I turned up nearly three feet of 
material and pinned the hemin 
place, then I tried on the pants 






















and stood in front of the mir- 
: ror. Looking down, 
I wasn’t sure if the 
legs were even. 
How I wished my 
daughter was at 
home to help—no 
_a#e-— matter how | adjust- 
ed the fabric, the legs 
a didn’t look even. 
In came my husband 
7 Don. To my surprise he 
was delighted to help. He 
plopped down on the floor 
in front of me and grabbed 
the yardstick. He carefully 
placed the pins at the 
3-inch mark on both 
legs. Don is 
one who 
i never 
4 
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dares to make anything perma- 
nent. Everything he repairs or 
constructs can be easily taken 
apart by a gust of wind. The tin 
roof on our shed, for instance, 
is held in place by tractor tires. 

As I took off the slacks all the 
pins fell out. Back to square one. 
Just then, my husband’s friend, 
Ken, stopped by. He watched 
someone give sewing lessons 
years ago, and he knew all about 
it. So, Don and Ken put their 
manly ideas to work. Forget the 
yardstick—they had their own 
tools. Don brought in a level and 
held it across the bottom of my 
pants. They weren't level—but 
neither was the floor. Ken, a 
retired carpenter, went to his 
truck to get a three-foot carpen- 
ter’s square. He held the tool up 
to each pant leg and decided 
they weren't square either. 

“Watch where you put that 
thing,” I cried. 

Soon they grew tired of sitting 
on the floor and decided I 
should stand on the kitchen 
table. Great idea, but the ceil- 
ing was a bit low. I had to hang 
my head down to my belly, and 
my elbows kept bumping the 
light that hung over the table. 
For several minutes more, they 
tried to level and square the legs 
of my pants, cursing the pins 
that kept falling out. 

“Let’s use staples,” Don said. 

“No, the fabric will tear when 
I take them out,” I exclaimed. 

“Got any of those big paper 
clips?” Ken asked. 

Don grabbed a handful of 
clips, and they went to work. 
When satisfied with the front, 
they decided to tackle the in- 
side. They were unable to get 


the square and the level between 
my ankles where they could eas- 
ily read them, but Ken knew 
how to solve that too. 

“Put one foot in front of the 
other, stick out your belly, and 
lean forward.” 

Try that with your head down 
to your navel. It was a position 
even an acrobat would find hard 
to hold, but I tried it. 

“Now the fronts aren’t level. 
What did we do wrong?” Don 
groaned. 

“Well, ’'m not standing up 
straight, remember?” Rigor mor- 
tis was beginning to set in. 

“Where’s the square?” 

“Careful,” I reminded them. 

“Paper-clip that quick before 
we lose it,” Ken shouted. 

“Can I pull in my belly yet?” 

Unsure that I could hem the 
legs evenly with the front and 
just one side clipped, I asked 
them to do the back too. 

Finally the back was leveled, 
squared, and paper-clipped. 
Don and Ken stood back and 
admired their work, then mea- 
sured the length to be sure. I 
couldn’t wait to see my pants. To 
my surprise they looked OK, so 
I changed my clothes again. 

I pinned the hems, cut off the 
excess, and removed the clips. 
Following Ken’s instructions, I 
ironed the hems and tried on 
the pants. Perfect! They were lev- 
el, square, and the right length. 

The men were so inspired by 
their accomplishment they took 
their tools outside and began 
leveling, squaring, and nailing 
down the tin on the shed roof. 
Barbara Mills Lassonde lives in 
Concord, N.H. 


Drawing: Randall Enos 
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IN DETAIL. pete antrnonte 


embroidery and quilting and fine fabrics combine in 

this array of heirloom baby bonnets, dating from the 
late-18th through mid-19th centuries, from the collection of the New- 
York Historical Society. The bonnets are thought to have originated in 
New York, like the 200 examples of needlework on display in the 
“Home Sewn: Three Centuries of Stitching History” exhibition at the 
Historical Society (through April 18, 2004); the exhibition was made 
possible by a grant from The Coby Foundation, Ltd. To learn more 


about incorporating padded, embroidered embellishments into your 


sewing, see “How to Sew with Boutis Provencal,” p. 52. 





NE We, 





a, ™. 


ee 


5 


=" ~~) 


» rs 
fa) oy 

ofS a 

if i. 


= 
= 


- = 
- “i 





Photos: Eugene Mozgalewsky 


